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Theodore Ellis 
Buys Famous 


Raphael 


“Virgin and Child,” Formerly in 
The Collection of the Earl of 
Northbrook, Will Be Brought 
To Worcester 
By Count UmMperto GNOLI 

Director of the Royal Gallery, Perugia 

ROME.—After those important works 

Master, “Small Cowper 

Madonna”, “The Agony in the Garden”, 

and the portrait of Giuliano dei Medici, 

left 

America: the well known “Madonna” of 


of the the 


another Raphael has Europe for 


the Earl of Northbrook, recently pur- 
Mr. Theodore T. Ellis of 


Massachusetts. 


chased by 
Worcester, 

This group of the Virgin and Child, so 
majestic and full of grace, forms a point 
of departure in the 
Raphael's art. It is one of the very first 
that the artist 
about twenty-three years old, at the be- 


development of 


works executed, when 
ginning of his sojourn in Florence, in 
1505, at about the that he 


painted the portrait of Maddalena Doni. 


same time 
The young Urbinate, emancipated from 
the direct Timoteo della 
Vite and Perugino, arrives now at the 


influence of 


definite expression of his own personality. 
He dves not forget the teaching of his 
first MsMers: this is proved when we 
observe the Clongated oval of the face 
of the Virgin, for which there exists at 
the British Museum a drawing from his 
hand, formerly wrongly catalogued under 
the name of Timoteo della Vite 
telligent that involun- 
tarily the affinities of the type of the 
Madonna of these two Masters). The 
aerial landscape with its broad lines, as 
well as the blue mantle of the Virgin 
draped over the knees in a large fold, 


(an in- 


error recognizes 


also testify to the influence of the school 
of Perugino. But that which is the real 
essence of Raphael himself is the limpid 
serenity of the Madonna, the graceful 
rhythm of the lines, the delicacy of the 
colors so clear and radiant; and, as Pro- 
fessor Venturi writes, the smile of Jesus 
that diffuses about his bent head, the light 
and grace of all Raphael’s infants. 

The subtlety of the impasto and the 
fusion of the colors, the flesh painted in 
light rose tints with grey shadows, show 
that this Madonna was executed entirely 
by his hand. 
perfect 


Moreover, because of its 
state of preservation, we can 
study it in all its details without meeting 
any differences in its execution. 

The Virgin, as in other juvenile works 
of Raphael, wears the double circlet of 
divinity about her head. The Child turns 
his head to one side, smiling and search- 
ing with his eyes for the little Saint 
John, who does not appear in this picture. 
This indicates that Raphael executed this 
work as a part of a more complex com- 


Position in which the other child was also 
shown. 

Many of the most eminent critics, 
such as Adolfo Venturi, Roger Fry, 
Claude Phillips, and Corrado Ricci, have 
unanimously attributed this painting to 
the great Master of Urbino. For its 
youthful gaiety, it may be compared 
with the “Small Cowper Madonna,” and 
appears to us to be a pure jewel of the 

ginning of a new development in the 
Master’s art. 

This happy purchase by Mr. Ellis will 
enrich American collections with a rare 


Masterpiece by the greatest genius of 
talian painting. It is illustrated on 
Page 10, 





“ALLEGORY OF THE NEW TESTAMENT” 


By JAN VERMEER 
Recently purchased by Francis Kleinberger from Dr. Bredius of The Hague 








ORIENTAL ART 
AT PHILADELPHIA 


PHILADELPHIA.—The Oriental col- 
lection of the late Charles H. Ludington 
has been placed on view in Philadelphia’s 
new Museum of Art on the Parkway, 
where it will remain through September 
3. It comprises largely Chinese paint- 
ings, since these always engaged Mr. 
Ludington’s particular attention, but there 
are also eminent examples of Korean 
painting, of Chinese, Khmer and Siamese 
sculpture in stone and bronze, wood and 
clay. 

The Chinese paintings as a group con- 
stitute a brief summary of Chinese pic- 
torial art from early Sung, almost to 
the present day. Each possesses an 
aesthetic appeal that determined its ac- 


quisition, far more than its purely scholar- 
ly or historical importance. Ranking 
very high among all Chinese paintings 
in America is the great Portrait of an 
Arhat. It has been variously attributed 
both in respect to its painter and to 
epoch. It is unsigned, yet of undoubted 
age and authenticity. Perhaps the most 








(Continued on page 2) 





Valentiner Buys 
Ancient and Modern 
Art for Detroit 





By Frora TurKet-Dert 

BERLIN—I have been lucky enough 
to meet Director W. R. Valentiner dur- 
ing his short stay in Berlin, and can 
give to the readers of THe Art News 
an account of his trip and of the beauti- 
ful countries and things he saw and en- 
joyed on his visit to Europe. A so- 
journ in the South of France, said Dr. 
Valentiner, was extremely interesting 
and stimulating. Romanesque church 
architecture was the field of Dr. Valen- 
tiner’s special study in France, but he 
also enjoyed very much the museums 
of Aix, Marseilles, Nimes, Montpellier, 
Narbonne, Toulouse and Bordeaux, 
and he was surprised in Grenoble to 
find contemporary art a matter of much 


concern. Dr. Valentiner acquired two 
paintings by L. Carrand, a native of 
Lyon, who sets at nought the old 


(Continued on page 4) 





MANY ADDITIONS TO 
SAN DIEGO MUSEUM 





By ReGinaLtp PoLAnp, 
Director of Fine Arts Gallery, San Diego 


SAN DIEGO.—The Fine Arts Society 
of San Diego has recently received sev- 
eral important additions to its permanent 
collection. With all the interest mani- 
fested in the life and art of Albrecht 
Diirer, the San Diego Art Society re- 
joices in the acquisition of his print, “The 
Satyr and His Family.” This happy, if 
not holy, group is delineated with Diirer’s 
infallible eye, and has an attractive tone 
which makes this particular impression, 
too, an example of rare quality. In 
comparing it with the splendid impres- 
sions now on view in such institutions as 
the Art Institute of Chicago and the 
New York Public Library, it quite “holds 
its own.” 

Clyde Forsythe, artist and connoisseur 
of California, has presented a big car- 
toon for a mural, a pendentive of the 


Hudson County Court House, Jersey 
City, by Edwin H. Blashfield. Person- 


(Continued on page 3) 





Kleinberger Buys 
Vermeer’s “New 
Testament” 


Only Known Allegorical Painting 
By Jan Vermeer of Delft Is 
Acquired by American Dealer. 
May Come to America 


The only allegorical painting which 
Jan Vermeer of Delft is known to have 
done has just been purchased by Mr. 
Francis Kleinberger This picture, 
“The New Testament,” has been in the 
Mauritzhuis, The Hague, since 1899, 
lent to the gallery by Dr. Bredius. 

The painting is on canvas, 45 by 35 
inches. In composition, particularly in 
the use of the heavy tapestry curtain 
at the right, it is similar to the famous 
“Painter in his Studio” in Vienna.’ A 
woman sits a little to the right of the 
middle part of the picture. Her body 
faces the spectator, while her head is 
turned to the right and upward. Her 
left arm leans on a table on which is an 
open book, a chalice and a crucifix. 
Her right foot is raised, resting on a 
large globe. Her right arm, the elbow 
resting on her knee, crosses her body 
with the hand lightly pressed against 
her breast. She wears a blue bodice 
and white satin skirt. 

Behind the figure is a large picture 
of the Crucifixion showing Christ on 
the Cross, the two Marys and St. John, 
At the right of the Crucifixion and be- 
hind the crucifix is a piece of stamped 
Spanish leather. A crystal ball in 
which are brilliant reflected lights 
hangs from the beamed ceiling above 
the woman’s head. At the left is a 
heavy tapestry curtain with the sugges- 
tion of a hunting scene and on the 
checkered marble floor are a snake 
with its head crushed beneath a marble 
slab and the apple of paradise. 

The appreciation of Vermeer is of 
comparatively recent origin. Reynolds 
was one of the first to rescue him from 
the obscurity into which he had fallen 
during the early part of the- X VIIIth 
century but it is only within the last 
thirty years that he has achieved rec- 
ognition as one of the greatest of 
the Dutch painters. Jan Vermeer of 
Delft was the most modern of the 
Dutch painters of his time and one of 
the first to build his compositions on 
color as well as on line. Only forty of 
his works are known and these are 
among the chief treasures of museums 
and private collectors. Apart from 
“The New Testament” which is still in 
Europe but will almost certainly come 
to New York, his paintings are in 
Budapest (1), Vienna (1), Dresden (2), 


Frankfort (1), Brunswick (1), Berlin 
(2), Brussels (3), Amsterdam (4), The 
Hague (3), Paris (2), London (4), 
Windsor Castle (1), Skelmorlie Castle 
(1), Boston (1), New York (7), Pitts- 
burgh (2) and Philadelphia (3). 





WALTER EHRICH 


INJURED IN LONDON 
Cable to Tue Art News 


LONDON.—Mr. Walter Ehrich, 
head of the Ehrich Galleries in 
New York, was run over by an 
automobile in London last week. 
One of his legs was broken. He 
is making rapid progress toward 
recovery, but it is not yet known 
for how long he will incapacitated. 
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ORIENTAL ART 
AT PHILADELPHIA 


(Continued from page 1) 
acceptable attribution is to Yen Li-pen, 
with traditional style it 


whose has a 








Buddhist priests, the several its primitive rendering, a _ spirituality 
scarcely equaled, and never bettered jn 
the sophisticated work of later epochs. 
There is also much appeal to the figure 
of a squatting lion in porphry; to the 
pair of nuzzling pronies in marble; to 
the small, seated, wood Bodhisattva, with 
its flecks of ancient gold, and to the pot- 


group of 
Sino-Tibetan pictures and the painting, 
said to come from Khotan, of a sealed 
Buddhist figure are also notable. Then 
there is an important group of Ming and 
Ch'ing portraits. Paintings such as these 
so-called ancestor portraits are rather | 
familiar, but the ones in Mrs. Ludington’s | 


close resemblance. To maintain definitely 


“4 ; 7 : the typical, dry, highly stylized examples 
a T’ang date is, however, difficult in the 4 : Nels 


usually seen. 


collection are of an order far higher than | 


tery figures of Wei and T'ang times, 
which so well exemplify the skill of both 
potter and sculptor. 


case of any Chinese painting. Thus it 
may be a later copy of a Yen Li-pen or 
a work by an artist following his style. 
In any case it is a masterpiece, not later 
than early Sung, and one would go far 
to find its equal in the field of Chinese 
painting. 

Wholly different as they are from the 
portrait, both in concept and in treatment, 
the pair of long landscape scrolls are 
interesting as revealing a different phase 
and a different age. They can confidently 
be assigned to the early years of the Ming 
dynasty, but their authorship must remain 
undecided. The subjects are basically a 
contrast of the pettiness of man with 
the grandeur of nature; the tiny figures 
sealed in fragile positions, and trudging 
along narrow paths, are almost crushed 


The examples of Cambodian and Sia- 
mese sculpture are products of a different 
culture and a different civilization, but 
they are aesthetically in accord with the 
other pieces of the collection. 


DEGAS, UTRILLO’ 


The chief Korean paintings in the col- 
lection are the floral pieces. There is 
a difference, slight though it may be, 
between the Korean, and the purely 
Chinese school of painting. It is difficult 
to analyze, but when once apprehended 
is immediately grasped. Different from 
these, yet purely Korean in concept, is 
the portrait of a sage beneath a pine tree. 
It is attributed to the XIVth century. 

The Chinese sculpture makes a fitting 
complement to the painting, the standing 
figure of a Bodhisattava haveing a particu- 
lar appeal. They are all noteworthy for 
the polychroming which, if it is not abso- 
lutely contemporary, reproduces at least 
the effect which the artist intended. The 
small figure of an adoring boy is prob- 
ably contemporaneous with that of the 
Bodhisattva. In its pose and treatment, 


LOS ANGELES.—The latest addi- 
tions to the Harrison Galery of Mod- 
ern French art at the Los Angeles Mu- 
seum are a pastel by E. Degas, “Femme 
en Bleu” done in more surpressed col- 
ors than are usually expected in Degas 
but beautiful and extremely interesting, 





it possesses a felicitous union of purity 
and childishness, and the execution, deli- 
cately simple as it is, nevertheless shows 
studied familiarity with the medium and 
its possibilities. 

The collection also contains a dis- 
tinguished example of primitive sculpture 
in the small, standing stone of the North 
Wei dynasty. The highly stylized treat- 
ment—archaic smile, wedge-shaped nose, 

The small painting of a Buddhist | wave curve at the foot of the draperies— 
votary in an attitude of supplication—|is characteristic of pre-T’ang work, 
also probably Sung, at least Yuan—the| which possesses in addition, in spite of 


—————— 
VICARS BROTHERS 


ESTABLISHED 1874 


OLD and MODERN 
PICTURES and ENGRAVINGS 


by the imposing crags, or lost in the 
masses of the forests. 

The Chinese floral pieces, or bird and 
flower pictures, are difficult to date. The 
pair of peacocks is, however, almost 
surely Sung. The extraordinary grace 
of their conception, together with the 
beauty time’s mellowing has given to 
pigment and to silk, require no trained 
eye or historical knowledge to appreciate. 
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The Guard Room 
y 
David Teniers 


wes _ , Size 29x23% inches 
This picture is signed by monogram, and is in fine condition. 


12, OLD BOND STREET, LONDON, W.1. 





A very representative and well known 
aquarelle by Maurice Utrillo “Theatre 
de l’Atelier a Montmartre,” and an oil 
by Theophile Robert, ‘“L’Echarge 
Blanche,” have also been acquired re- 
cently An oil sketch by Wiliam 
Glackens of George Luks in his studio 
has been hung in the Mr. and Mrs. 
Preston Harrison Gallery of Contem- 
porary American Art within the past 
month. 


LEWISOHN GIVES 
STELLA TO MUSEUM 


Mr. Adolph Lewisohn has generous- 


ly given another painting to the Brook- 
lyn Museum, “The Virgin” by Joseph 
Stella, a large and important work 
which strikingly illustrated Mr. Stella’s 
It is 
executed in his characteristic style— 


conception of a religious theme. 


a highly decorative composition with a 
mystical feeling peculiar to his treat- 
ment of religious subjects. The pic- 
ture is brilliant in colors in audacious 
contrast all handled with such skill that 
a beautiful harmony results. 

This gift by Mr. Lewisohn is another 
instance of his modern viewpoint and 
stamps him as one of the most enlight- 
ened patrons of the art of the present 
day. He is doing pioneer work in aid- 
ing the education of the public in mat 
ters of art through the gifts such as he 
has made to the Brooklyn Museum. 


— 














L. BERNHEIMER 
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MANY ADDITIONS TO 
SAN DIEGO MUSEUM 


(Continued from page 1) 

ally, we feel that a drawing like this, 
with its comparatively simple mono- 
chrome scheme, its dignity and with its 
architectural and monumental effect, is 
quite as significant as his completed 
mural paintings in full coloring. Such 
a drawing will be most valuable to the 
student as well as interesting and pleas- 
ing to the general public. 

The Society has also purchased a wa- 
ter-color East Indian miniature of “Rad- 
ha’s Toilette,” by Durga Shankar Bhat- 
tacharya. This artist was most compre- 
hensively represented in an exhibition of 
contemporary East Indian paintings sent 
out on circuit by the American Federa- 
tion of Arts, and recently exhibited in 
the Fine Arts Gallery of San Diego. 
Thus, not only was it possible to make 
a choice from a large number of dif- 
ferent types of pictures by numerous 
artists, but to choose the best by him 
who seemed particularly valuable for the 
purpose of this permanent collection. 
Radha is receiving the fiinishing touches, 
the vermilion tinting of henna, at the 
hands of her servant. The sensitive mix- 
ing of color tones, dull burnt-orange, 
green-yellow ,olive-green, grey, ivory and 
velvety blacks, together with the most 
simplified outlining and the asymmetrical, 
almost bas-relief combining of forms, 
makes this a treasured possession. 

Archer M. Huntington, President of 
the Hispanic Society of America, has 
presented two more valued gifts to the 
already large number of donations which 
he has made to the Fine Arts Society of 
San Diego. This time, he gave a fas- 
cinating village scene of many figures, 
in jolly reds and golds and _ yellows, 
which long had the attribution of David 
Teniers the younger. It is not impossibly 
by Adrian van Ostade, or a close fol- 
lower. At all events, it is of such a 
character that it will be of definite value 
to San Diego, already exhibiting other 
splendid Dutch XVLIth century painting. 
The picture is painted on a panel, and 
is in practically a perfect state of pre- 





servation, without any damage either 
irom re-touching or re-glazing. The 
second picture which Mr. Huntington 


has just presented, is a landscape, called 


“Bitter Wind,” painted by William Stark- 
weather, on Lake Moran, Canada. Mr. 
Starkweather is also well known for his 
water-colors. His work is to be found 
in many important collections representa- 
tive of great American art, such as the 
Metropolitan Museum. 

The San Diego Gallery is showing the 
Third Annual Exhibition of artists of 
Southern California. The collection was 
chosen by a jury of selection, of which 
Charles Reiffel was the chairman. It 
includes 108 paintings in oil, 57 water- 
colors, pastels, drawings and prints, and 
28 sculptures. This year but a single 
example in any one of these fields, by 
one artist, was accepted —this, because 
the exhibition of a year ago was so very 
much larger than it was felt was most 
significant. This year, the general aver- 
age is decidedly higher than of a year 
ago, and has decidedly more superlative 
things. The paintings in oil and the 
sculpture are, perhaps, the most merit- 
orious. 

Among the best work are paintings in 
oil by Mabel Alvarez, Jessie Arms Botke, 
Benjamin C. Brown, Edward Buff, Al- 
son S, Clark, John Coolidge, Colin Camp- 
bell Cooper, Bert C. Cressey, Clarence 
K. Hinkle, Eva McBride, John H. Rich, 
Margot Rocle, Hilda van Zandt, Charles 
Reiffel and Douglass Parshall. Three 
water-colors stand out decidedly: “Men 
of Douarnenez,” by Barse Miller; “The 
Pet Cockerel,” by Ruth Peabody, and 
the “Jewels of Nature,” with its pea- 
cocks, by Karl Yens. 

Among the interesting sculpture, carv- 
ing in wood is an arresting contribution. 
Donal Hord, certainly one of the best 
sculptors on the Coast, one who casts 
his own bronze, where he learned the 
method at the School of the Arts in 
Santa Barbara, has also executed a lively 
carved wood relief, called “Moon and 
Sea,” in this show. Mabel F. Karl sent 
a splendid base-relief in cypress, and 
George Stanley executed as lovely a fig- 
ure as any in the entire collection, where- 
in the grain of the wood is not only in 
harmony with the figure, but emphasises 
its undulating, rhythmic contours. 

The exhibition will continue through 
the month of August. A jury of Awards, 
including Bert C. Cressey and Alson S. 
Clark, will soon make awards, including 
a $500.00 Purchase Prize. 





By Leon Bakst, perhaps greatest of the 
‘modern stage and costume designers, 
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ENGLISH SILVER 
LENT TO BROOKLYN 


A loan of thirty valuable pieces of 
old English silver that has just been 
arranged materially augments the 
Brooklyn Museum’s silver collection. 
This loan was made anonymously by 


one of the Museum’s most generous 
patrons. 
The oldest piece, an Elizabethan 


chalice, was made in London in 1571, 
according to its hallmark. The dates 
of the rest of the pieces range from 
that year through to 1792, Their marks 
show them to have been made in seven- 
teen different years spread through 
this period. Thus, the collection reflects 
the art of silversmiths in England 
during two hundred years. 

There are six specimens that date 
before the Cromwellian wars which are 
particularly valuable for that reason, as 
so much silver disappeared by being 
melted down during the war between 
the Cavaliers and Roundheads. 

An enumeration of some of the 
pieces will give an idea of the interest- 
ing variety of this new accession. They 


are seal-top spoons, a Cromwellian 
bowl, a Charles II caudle cup, a 
Charles II peg tankard, a silver gilt 


rosewater dish, a Monteith bowl, a ket- 
tle and stand, a cream jug, candle 
sticks, a brandy heater, a card tray, 
sugar nippers, a skewer and a sauce 
pan and cover. 

The Museum's entire silver collec- 
tion is soon to be re-arranged for the 
purpose of bringing different collec- 
tions together in chronological order, 
so that a student of the subject can 
study them more conveniently. This 
latest accession will aid greatly in mak- 
ing the history complete. 








whose work for the Ballet Russe is so 
well known, is another collection now on 
view, consisting of thirty-five textile de- 
signs. As one might expect, the motifs 
are almost startling in their positiveness 
and effectiveness through unusual color 
schemes, as well as through their almost 
unique form and the contrast between 
background and motif. While many of 
them make us wonder whether the type 
of design is in the spirit of fabrics 
which are woven and which tend to be 
pliable and “go into folds,” at their best 
these designs are superlative. In spite 
of what we have said, one of the de- 
signs, with its compact “central” type of 
Armenian church of multiple “onion” 
domes in grey-green, alternating with a 
plant of three big red roses, strange as 
it may seem, is quite desirable and at- 
tractive. 
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GRAND CENTRAL 
SELLS TO OJSERKIS 


The Grand Central Art Galleries an- 
nounce the sale of over one hundred 
works of art by American artists to 
Mr. Sigmund Ojserkis, banker, pub- 
lisher and promoter of Atlantic City. 
Mr. Ojserkis is opening at Atlantic 
City an art gallery which will handle 
both old Masters and contemporary 
American art. 

Mr. Ojserkis has purchased examples 
of old masters from several art dealers 
in New York, and has purchased his 
entire collection of American art from 





the artists through the Grand Central 
Art Galleries. The collection purchased 
by Mr. Ojserkis will be on view at the 
opening of his new gallery in July, and 
includes works by such representative 
American artists as: W. Elmer Scho- 
field, John Costigan, John F. Folinsbee, 
Edward W. Redfield, H. Bolton Jones, 
Leslie P. Thompson, Cullen Yates, 
Frederick Ballard Williams, Ivan Olin- 
sky, Edmund Graecen, Carl Lawless, 
John F. Carlson, Mary Gray, William 
Baxter Closson, Gardner Symons, Ed- 
ward W. Potthast, George Elmer 
Browne, Richard Miller, Francis Jones, 
Frederick J. Waugh, Walter Ufer, Wil- 
liam L. Carrigan, Ben Foster, Fred- 
erick C. Frieseke, and Hobart Nichols. 
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KRAUSHAAR RETURNS 
FROM EUROPE 
John Kraushaar, head of the 
Kraushaar Galleries, has just come 


back to New York. He is the 
first of the homing dealers. Mr. 
Kraushaar reports that he pur- 


chased several very important pic- 
tures in France, some of them at 
the Soubies sale, but that good 
paintings of any school are ex- 
ceedingly rare. The Barbizons, he 
says, are not to be had. German 
and Japanese collectors are very 
active in the European market. 

During the summer the Krau- 
shaar Galleries are to be completely 
redecorated. 


ST. GAUDENS RECEIVES 
ITALIAN HONOR 


Homer Saint-Gaudens, Director of 
Fine Arts, Carnegie Institute, has been 
made an officer of the Crown of Italy, 
according to an announcement made 
at the Institute late in June. The or- 
der has been conferred by the King 
upon the proposal of the Head of the 
Italian Government, Benito Mussolini. 
Giacomo de Martino, in informing Mr. 
Saint-Gaudens of the award said it was 
a recognition not only of his achieve- 
ment in intensifying the relations be- 
tween the two countries in the field of 
art, but also because of his friendly 
feeling towards the Italian people. 

The order which has been conferred 
on Mr. Saint-Gaudens was created in 
1868 by Victor Emanuel, the first King 
of United Italy, to commemorate the 
annexation of Venice to that Kingdom. 
Mr. Saint-Gaudens recently returned 
from a three months’ trip to Europe 
in the interest of the twenty-seventh 
International which wiil open at Car- 
negie Institute on October 18th. Italy 
will have a distinguished group of 
painters represented in the Exhibition. 


ALMCO GALLERIES 
HOLD EXHIBITION 


The Almco Galleries, recently opened 
at 1 Park Avenue, New York, are exhibit- 
ing a group of paintings by Buk, Nura 
and William C. Simmons. There is also 
a collection of rugs by Ralph Pearson, 
Mary Tannahill and other designers. 

The galleries, which are under the di- 
rection of the Baroness von Lumbe, have 
also a permanent display of modern dec- 
orative objects. 

















VALENTINER BUYS 
FOR DETROIT 


(Continued from page 1) 
proverb: “No prophet is accepted in 
his own country,” for recently a com- 
prehensive collection of the artist's 
works was put together by the direc- 
tor of the museum of Grenoble. On 
this trip Dr. Valentiner is especially 
concerned with the tracking of French 
paintings and objets d'art from the 
XVIIIth century which are destined 
to adorn the original Louis XV room 
in the museum in Detroit. In Paris he 
‘ound a very fine Lancret—a “Garden 
Party”; a small landscape by Frago- 
nard is also a noteworthy acquisition, 
ind a characteristic “View of a Park” 
yy Hubert Robert reveals a close con- 
nection with Fragonard’s manner. Di- 
verse objects of interior decoration, 
such as chandeliers, vases, clocks, 
bronzes and irons and select pieces of 
furniture, dated and signed by their 
makers, were chosen and these exqui- 
site things will be arranged so as to 
give a suggestive image of the different 
techniques exercised by the French 
irtists of that epoch. A marble statu- 
tte of Voltaire coming from the studio 
»f Houdon, is among the most remark- 
ible purchases thus far concluded. To- 
gether with Mr. Ralph H. Booth, Dr. 
Valentiner acquired in Paris a group 
of works by contemporary artists, 
imong which are paintings by Derain, 
Utrillo, Segonzac, Laurencin and Chi- 
rico; the latter is one of the most gifted 
contemporary Italian painters living in 
Paris. 

Then Dr. Valentiner went to Holland 
ind in Amsterdam the rearrangement 
f the Ryksmuseum was the greatest— 
in fact an overwhelming—impression. 
It was carried through by Director 
Schmidt-Degener and has only recently 
been terminated. The burning question 
of museum installation has here found 
a marvelous solution, and there is 
every reason for art lovers to applaud 
Dr. Schmidt-Degener’s reformatory 
work. In the Hague, Dr. Valentiner 
participated at the dinner given by Dr. 
Hofstede de Groot to his collaborators 
on the occasion of the completion of 
the catalogue raisonné of the most im- 
portant Dutch paintings of the XVIIth 
century. The great Dutch scholar is 
now planning to publish with Dr. Va- 
lentiner two supplementary volumes to 
Dr. V. Bode’s great work on Rem- 
brandt consisting of eight volumes. 

Interrogated as to exhibition projects 
in Detroit during the next winter sea- 
son, Dr. Valentiner stated that a show 
of French medieval art is in course of 
preparation. The art of the XIIIth- 
XVth centuries will be shown in its 
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ations, and the arrangement will com- 
prise sculptures and decorative art, 
such as ivories, enamels, textiles and 
apestries, in select and characteristic 
examples. April next, is planned a dis- 
play of works by Rembrandt which wil] 
give America an opportunity to see the 
giant’s finest paintings assembled in a 
representative exhibition. In this con- 
nection Dr. Valentiner expressed his 
appreciation of the splendid activity in 
exhibition matters in Europe. This 
spirit of enterprise is greatly encour- 
aged by the willingness of both mu- 
seums and private collectors in Europe 
to loan even their most precious pieces 
for the purpose of enhancing the im- 
portant and comprehensiveness of an 
exhibition. As an instance of this, Dr. 
Valentiner mentioned the loans to the 
Matthiesen gallery’s Manet exhibition 
from the Louvre and the Luxembourg, 
and from northern countries; he spoke 
of the Diirer exhibition in Nuremberg 
which contains paintings from so many 
museums in Europe, and pointed to the 
Kaiser Friedrich Museum's participa- 
tion in the Largilliére exhibition in 
Paris. Such mutual interchange of im- 
portant works of art is greatly instru- 
mental in research work, and the hope 
was expressed that. museums and pri- 
vate collectors will contribute as large- 
ly to the forthcoming exhibition of 
Netherlandish art in London, so that 
it will be possible to realize certain 
plans concerning the comprehensive 
representation of Vermeer von Delft. 
Such an arrangement would be ex- 
tremely important for the knowledge 
of the artist’s development and would 
bring greater authority to the question 
of authentication. 

Dr. Valentiner is now finishing in 
Germany his book on Pieter de Hooch, 
which will contain the complete list of 
paintings by this master and this forth- 
coming publication involves a surprise 
for the art world. Dr. Valentiner was 
able to trace a “double” of Pieter de 
Hooch, a painter whose finest works 
are ascribed to Vermeer and P. de 
Hooch. As yet the name of this high- 
ly gifted artist should not be disclosed. 
However, Dr. Valentiner has been able 
to ascertain so many details of his life 
and work that his shadowy form ob- 
tains substance and weight. He was 
patronized by count Aroundel, the fa- 
mous collector and art maecenas who 
sent the artist to Italy, and intended 
to make of him the keeper of his col- 
lection. Literary evidences of these 
facts were found by Dr. Valentiner and 
were helpful in shaping the figure of an 
artist who, in his days, must have en- 
joyed a great reputation, as is proved 
by the records mentioned above. Dr. 
Valentiner hopes that this painter will 
soon be regarded as equal to the best 
Dutch genre painters. 
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Acquisitions of 
Twenty-five Years 
Shown in London 





LONDON.—In the Lower Assyrian 
Court at the British Museum and in 
the North Court of the Victoria and 
Albert Museum there have been arranged 
two very impressive displays of the works 
of art acquired for the nation during the 
last 25 years by or through the National 
Art Collections Fund, The Times, Lon- 
don, reports. The second exhibition in- 
cludes not only the acquisitions to the 
Museum itself, but also pictures from 
the National Gallery, the Tate Gallery, 
and the National Portrait Gallery, and 
the more important of the many gifts 
which the Scottish and provincial gal- 
leries have received through the same cr- 
ganization. As regards the National and 
Tate Galleries, the rule has been ob- 
served that nothing is shown which has 
been acquired within the last 15 years. 

The actual work of the Fund cannot be 
better described than in a sentence from 
its last report. “The works of art se- 
cured for the nation by the National Art 
Collections Fund since its formation 
up to the end of 1927 number 
575, and cover the whole field of art”; 
and its wide reach as an opportunity 
for public spirit may be indicated by 
saying that an annual subscription of 
one guinea enables anybody to share in 
its activities. But the value of the Fund 
as an organization does not end with its 
command and control of subscriptions 
and donations, for, as these two exhibi- 
tions make evident, by the nature of its 
executive committee, council, and local 
representatives it insures that the whole 
field of art is watched by keen and expert 
eyes, with the frequent discovery of de- 
sirable acquisitions which 
might have passed unnoticed or come to 
public knowledge only on the point of 
leaving the country. 

Most people are aware of the Fund's 
share in securing such works as “The 
Rokeby Venus” and the Holbein 
“Duchess of Milan,” both now on view 
at the Victoria and Albert Museum, but 
art does not end with painting, and it is 
necessary to visit these exhibitions to 
appreciate the interest, variety, and value 
—in some cases unique value—of the 
works in sculpture, pottery, furniture, 
textiles, and metal acquired through its 
agency. The National Art Collections 
Fund is, in short, an organization for 
pooling generosity, large or small, and 
expert knowledge in the service of our 


galleries and museums. Their gratitude 
in return may be estimated by the skill, 
taste, and thoroughness with which the 
exhibitions have been arranged. 

To take the senior institution first— 
all the principal departments of the 
British Museum have assembled their 
gifts through the Fund, and it is here, 
perhaps, that its more recondite utility 
is most apparent. The most striking sin- 
gle object is the noble Chinese “Bod- 
hisattva,” over life size, in carved wood, 
painted and gilded over gesso, probably 
of the XIIth century. With its combina- 
tion of monumental form and human 
feeling it may be said to bless the collec- 
tion of gifts. An English alabaster carv- 
ing, “Sign of the Last Judgment,” a 
small marble of Socrates, dated between 
469 and 398 b.c., English XIVth-century 
tiles, Peruvian potteries, Greek vases, 
and drawings by Watteau, Hogarth, 
Tiepolo, Holbein, Altdorfer, and Gerard 
Dow are other objects which speak of the 
untiring research of the Fund in all the 
departments of art. The scope of the 
British Museum is difficult to define, and 
“art” is an elastic term, but it may be 
questioned if just a few of the exhibits 
are not of ethnographical rather than 
artistic interest, and so outside the true 
Province of the Fund. 

_ At the Victoria and Albert Museum 
interest goes naturally first to the pictures 
and, passing the more familiar works 
from the National and Tate Galleries, 
attention may be called to “Sir Thomas 
Aston and Family,” by John Souch, 
Presented through the Fund to the Man- 
chester Corporation Art Gallery. As 
representing an early native artist— 
working in 1635—about whom very little 
is known, secured for the local centre of 

IS activities, the picture, which is full 

of circumstantial interest in detail, is 


otherwise 


“A MAN IN A SILK HAT” 





typical of what only such an organization 
as the National Art Collections Fund can 
achieve. Two works of extraordinary 
interest and beauty are the marble relief 
of the “Virgin and Child,” by Desiderio 
da Sellignano, one of the rarest and 
finest sculptors of the XVth century, 
and another relief of a similar subject 
by Agostino di Duccio (1418-80), both 
secured for the _Museum. In Oriental 
art the same institution has acquired a 
Chinese wall painting and a “Colossal 
Head of the Buddha,” of the T’ang 
Dynasty, in stone, a work of the greatest 
importance. 

From the Royal Scottish’ Museum, 
Edinburgh, comes a very beautiful late 
Gothic fragment in marble—the Child 
from a group of “Madonna and Child,” 
possibly French. Among the very latest 
acquisitions through the Fund are a gilt 
Early Georgian mirror, a William III 
needlework chair, and a gilt table from 
Carlton House, presented by members of 
the British Antique Dealers’ Association 
to celebrate their own exhibition and the 
25th anniversary of the Fund. 








By H. L. McFEE 








McFEE, LEMBRUCK 


BUFFALO.—The Buffalo Fine Arts 
Academy has acquired the portrait of 
“A Man in a Silk Hat” by Henry Lee 
McFee, purchased from the Sarah H. 
Gates Fund for the Permanent Col- 
lection. The picture was bought out 
of the Twenty-second Annual’ Amer- 
ican Exhibition, which this year in- 
cluded a review of twenty-five years of 
American art and to which nine mu- 
seums contributed, now on view at the 
Albright Art Gallery. The portrait, to- 
gether with a selected group of Amer- 
ican paintings, recently returned from 
Europe where it had been on an ex- 
tended exhibition tour. 

A terra cotta bust by Lembruck, the 
late German sculptor, has come into 
the permanent collections of the Buf- 
falo Fine Arts Academy through the 
gift of Mr. A. C. Goodyear. 
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IN MIMBRES VALLEY 


MINNEAPOLIS. — A prehistoric 
decorated bowl of a type hitherto un- 
known to archaeologists has been ex- 
cavated in the Mimbres Valley, New 
Mexico, by the Minneapolis Institute 
of Arts archaeological expedition, ac- 
cording to a dispatch from 
Professor Albert E. Jenks of the Uni- 
versity of Minnesota, director of the 


received 


expedition. It is one of fifteen bowls 
which, together with many other relics 
of a vanished race, have been recovered 
in the past two weeks. 

first,” 


“Progress slow at Dr. 


Jenks wired, “but the last three days, 
working in terrific heat, we have begun 
to make important finds. Of the ten 
bowls found in the last three days in 
as many graves, eight bear geometric 
designs in black and white, and the re- 
maining two have fish designs. One 
of the latter has details of a new type 
of fishing hook, which has never be- 
fore been found on Mimbres pottery.” 

Most of the bowls have been recov- 
ered in fragments, as is usual at these 
sites, according to Dr. Jenks. Usually 
the bowl is found inverted over the 
skull of the skeleton, the latter being 


was 


in a sitting position with the knees 
flexed. Other relics of this ancient 
culture which have been found are 


many metates and manos (hand grind- 
ing-stones), stone hammers, fine arrow 
points, two bone bodkins, and one very 
good groove and stone ax. 

Although it is ioo early as yet to 
make any deductions regarding the age 
of these relics, Professor Jenks believes 
that the culture which produced them 
may have begun as early as 2,000 B.C. 
and ceased in 600 A.D. 

The excavating party is making its 
headquarters at Hurley, New Mexico, 
in a large building used to house em- 
ployees of the Chine Copper Company, 
and is transported to the site of exca- 
vations at Warm Springs each day in 
automobiles. Members of the expedi- 
tion include Dr. and Mrs. Jenks, Lloyd 
Wilford, Robert Wolpert, and the 
Misses Evelyn Leggo and Mamie R. E. 
Tanquist, all graduate students in an- 
thropology at the University of Minne- 
sota. The Minnesota contingent is 
being assisted in the work by Mr. Wes- 
ley Bradfield, of the staff of the Santa 
Fe and San Diego (Calif.) museums, 
and five Mexican laborers. 








BOUGHT FOR ENGLAND 


LONDON.—The magnificent collection 
of maritime prints and paintings belong- 
Mr. A. G. H. Macpherson has, 
munificence of Sir James 





ing to 
through the 
Caird, now been secured for the National 
Naval and Nautical Museum, to be estab- 
lished at the Queen’s House, Greenwich, 
the Daily Telegraph reports. 

This announcement was made on June 
20th by Admiral Sir George Hope, who 
presided at the annual general meeting 
of the Society for Nautical Research, 
held at the Royal United Service Insti- 
tution. Sir James Caird was the donor 
of the £25,000 deposit required for the 
acquisition fund. 

The chairman, in making the announce- 
ment, referred to the fact that on the 
terms of the option agreement the value 
of the collection had risen to over £108,- 
000, owing to the addition of many new 
prints and an important collection of 
marine paintings of the early Dutch and 
English schools. 

“To anyone who had seen the acqui- 
sitions,” he added, “it seemed impossible 
to think of separating them from those 
for which our original appeal was 
launched. The anxiety which we felt at 
this time was shared by an anonymous 
gentleman, who, expressing his earnest 
desire that the Macpherson collection 
should never leave this country, came for- 
ward with the generous offer to contribute 
£10 for every additional £100 raised. This 
offer stimulated interest still further, and 
swelled the flood of small subscriptions, 
but without relieving our embarrassment. 

“As the date of this meeting approached 
our embarrassment suddenly ended. The 
same donor who had found the deposit 
decided to complete the purchase of the 
whole collection. (Cheers.) Thus, as a 
result of the appeal, the trustees will have 
in hand not only the entire collection, in- 
cluding the additions which Mr. Mac- 
pherson has made since it was valued, but 
also a sum equal to all the subscriptions 
obtained from the other sources which 
I have mentioned.” 

Referring to the anonymous donor who 
had offered to increase by 10 per cent. 
any further funds that were forthcoming, 
the chairman said that the donor’s main 
desire was to stimulate in others the pride 
in our sea history which he felt himself. 
The purchase price having been com- 
pleted, the incentive was no longer neces- 
sary. But recognizing the needs arising 
from the custody and maintenance of this 
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famous collection after it had passed into 
national possession, he had most gener- 
ously given £6,000 as the nucleus of an 
endowment fund, which will enable the 
trustees of the National Naval and 
Nautical Museum to make the collection 


more accessible for the use of students 
and the public at large. 
Another gentleman had _ subscribed 


£1,000 for the same object. With this 
nucleus inviting expansion, it did not 
seem opportune at the moment to close 
the Macpherson Collection appeal. Now 
that the collection had been saved, it was 
hoped that there would be those who were 
ready to add to it by gifts of paintings, 
prints, and models, or to give money for 
the endowment fund, so that it might be 
possible at no distant date to appoint a 
curator, and to add to the collection from 
time to time such rarities as Mr. Mac- 
pherson might have missed. 

As some time must elapse before the 
opening of the Queen’s House, it was 
hoped, Sir George explained, at an early 
date to display in Central London some 
part of the riches now acquired, where 
they might be viewed by the public. 
He wished to mention also that they had 
received, through the kindness of Mr. 
Baron, a descendant of Captain Cook’s 
sister, eight interesting relics of the great 
explorer. 

Replying to a question as to where it 
was proposed to hold the exhibition ‘of 
some of the newly acquired treasures, the 
chairman stated that the trustees were 
negotiating with the trustees of the Im- 
perial Institute, South Kensington, where 
there was a good gallery, and it might 
be possible to secure it. 

Professor Callender, the hon. secretary, 
moved a resolution to adopt a new rule, 
providing that any person, whether a 
member of the society or not, who by 
distinguished service should have ad- 
vanced the society’s interests and aims, 
might be proposed for election as an hon. 
vice-president without being liable to the 
annual subscription. 

“The Victory could never have been 
restored,” he said, “if it had not been for 
Sir James Caird, who wished to remain 
anonymous. The secret was well kept 
till Jan. 1, when it became known that 
it was owing to Sir James Caird’s gener- 
osity that they were able to restore the 
Victory. At present we have no way 0! 
honoring Sir James, and the idea of this 
rule is to show how very much we 4p- 
preciate his splendid help in this patriotic 
endeavor.” 

The resolution was supported by Mr. 
Carr Laughton and Mr. Senior, and car- 
ried unanimously. Sir James Caird and 
Mr. H. S. Wellcome were then elected as 
hon. Vice-presidents of the society. Mr. 
Wellcome undertook to restore entirely at 
his own expense the dispensary of the 
surgeon’s cabin in the Victory, a work 
which entailed a very great deal of re 
search, me 

The chairman stated that the King 
would visit Portsmouth on July 17, when 
the restoration of the Victory wou f 
practically completed. His Majesty ha 
signified his intention of receiving a !™ 
ited number of those who had been actt- 
ally concerned in the work of restoration 
on board the ship. 

The officers of the society were all re 
elected, and to fill the vacancies on ¢ : 
council caused by the retirement of fou 
members by rotation, Earl Stanhore 
Rear-Admiral D. T. Norris, Mr. B. 
Dunbar Kilburn, and Mr. L. G. Garr 


Laughton were elected. 
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ey for i i ‘ XVItH CENTURY PERUVIAN TAPESTRY PANEL i i 
ght be § fete a v (re IN THE JEKYLLS EXHIBITION 1 i 
oint a | DETAIL OF XVIItH CENTURY | f 
— HISPANO-PERUVIAN EMBROID- 7 
aa ERED PANEL. 12’-7” x 2’-8” period, and illustrated in the Handels-|labor that has gone to its making. | | 
; museum Book, to whose charms, one,| At the termination of the exhibition |} Gn 7 
re the } Included in the exhibition at Jekylls, in modern parlance, still “reacts” with|at the end of August there will be pre-|}T¥ ~ 
t was London force, its strange monkey-head on the|sented by Messrs. Jekyll to the Victoria i J 
early ground of faded yellow still shewing|and Albert Museum what is probably the + 
; _ forth with a suggestion of the super-| smallest complete carpet known to belong 
where atural, the strange, the alluring. Then|to the XVIth century and to the Indo- 
e ie ORIENTAL CARPETS natural, the strange, the alluring. The re ) 1 century and to the Indo 
oe. there is a magnificent specimen of the} Persian group. It was woven in one of 634 FIFTH AVENUE, NEW YORK 
rd Mr SHOWN IN LONDON |rare Vase Carpets from Southern Persia,|the Indian Royal Factories and is still Opposite St. Patrick's Cath 
C me whose wonderful state of preservation, it|in its original state—one of many “col- pposite St. Patrick's Cathedral 
— , aed a : was made not less than four centuries |lectors’ pieces” in this outstanding col- 
e great By Louise Gorpon-STaBLes ‘ ; ° 
; ‘ sy _._ |age, speaks of that sound and _ patient | lection. 
Las LONDON.—A magnificent exhibition aa 
tion ‘of of Oriental carpets and rugs, dating from 
res, the the XVIth to the XIXth centuries, has 
; y i been organized by Messrs. Jekyll’s in the 
- § 2 . ‘ 
"olnae i salons of 74 South Audley Street, May- I EGGA { i BRO I HERS 
might fair, London. Here, separately grouped 
according to the provenance, are shown BY APPOINTMENT N ~ 
cretary, tl “ts Persia. Chin: + ye, A 
w rule, -~ products of Persia, hina, Armenia, Printsellers to His Majesty % EV = “Oy And His Late Majesty 
ther a Turkey, Asia Minor and Caucasia, all King George V ei King Edward VII 
who by ably classified under the expert eye of 
we ad- Mr. French Kemp. There are also 
Baa several important Peruvian embroideries. Bi 
» to the ‘At the present time there are compara- 
tively few whose study of this branch of 
ve - art enables them to derive from it any- 
7 ) . . . . 
remale thing approaching the interest that is at- | 
ell kept tached to the fertility of design, the Old- M t 
wn that beauty of coloring, the sincerity of as ers 
sr be craftsmanship, the fineness of texture 
ped of characteristic of well-chosen examples. 
. of this Inexhaustible, too, is the wealth of poetry 
we ap- and religious symbolism which clings and 
c ine ‘ 
patriot! about the traditional emblems woven into 
by Mr. these rugs, so that the collector who 
and car specializes in them acquires something 
a oe Which ministers with equal force to his - 
ed as | : : . ; é 
. Mr. intellect, his emotions and his sense of rt jects 
itirely at minty. And _ incidentally, as all who 
y of the ‘ave studied the phenomenal rise of 
a i rug prices will have realized, he will 
ilo ave secured an investment which the 
King market in stacks and shares cannot hope 
17, when B  '°,<mulate, WM: 
Ms id It is a little disillusioning to those who Ww 
om had optimistically cling to the belief in the 
os a lim- Steady evolution of the human race, to 
een actu- oy ve superiority of the antique over 
: modern product Here is left us val : ; 
storation UCt. ‘ : John Awsiter, Officer in red coat 730 Fifth Avenue N 
. from the late XVth century a fragment by Van der Banck, (signed) , EW YORK 
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View of Main Entrance/to our'Galleries in Berlin 
at Victoriastrasse 3-4 
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PAINTINGS BY OLD MASTERS 
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“HEAD OF A WOMAN” 





By LEHMBRUCK 


Recently acquired by the Buffalo Fine Arts Academy 











BIBLIOGRAPHY OF 
MUSEUM WORK 


The Mu- 
seums has just published a bibliography 
of museum work which indexes the pe- 


American Association of 


riodical and other literature published 
both in the United States and abroad. 
It is intended as a means of locating 
material on all types of museum work 





from the founding or new museums to 
the carrying on of the highly special- 
ized work of large institutions. This 
publication, a book of 304 pages, is en- 
titled “A Bibliography of Museums and 
Museum Work” and is by Ralph Clif- 
ton Smith, assistant of the 
Association and editor of its publica- 
tions. Copies are obtainable from the 
offices of the Association, at the Smith- 
sonian Institution, Washington, D. C. 


secretary 











Thomas Gainsborough, R.A. 


Memorial Exhibition. 








THE 


INDEPENDENT GALLERY 


PAINTINGS and DRAWINGS by 


OLD and MODERN MASTERS 
FINE EXAMPLES OF EARLIER PERIODS 





7a. Grafton Street, Bond St., London, W. 1 


“Portrait of a Man in a landscape”’ 
Size 23 x 19% inches 
Exhibited at the Gainsborough Bi-Centenary 


Ipswich 1927. No. 28 


Da Vinci’s “Leda” 
Brings $100,000 
In Spiridon Sale 


By L. J. RoGcEveen 
AMSTERDAM.—On June 19th the 
collection of L. de Spiridon of Rome was 
sold in Amsterdam at the auction house 
of Frederik Muller. Chief interest was 
centered on Leonardo da Vinci’s “Leda 
and the Swan,” one of the artist’s ver- 
sions of that subject. It was sold for 
221,000 guilders, very near the one hun- 
dred thousand dollar mark, taking in 
consideration the 10 per cent. extra, above 





the amount realized. 

A work of the Duccio School, “Virgin 
and Child,” sold for 40,000 guilders; Fra 
Angelico’s beautiful “St. Peter Preach- 
ing,” 37,000, while the important paint- 
ing attributed to Carlo Crivelli and rep- 
resenting the “Madonna and Child with 


Donors” fetched 37,000 guilders. For a 
female Saint, attributed to Gentile da 
Fabriano, 21,500 guilders was paid; Lo- 
renzo di Credi’s “St. Dominic” brought 
fl. 12,500. 

High prices were paid also for some 
paintings of other schools. A_repre- 
sentation of two Bishops attributed to 
Michael Pacher brought fl. 21,000; the 
portrait of a Young Woman by Adriaen 
Hanneman was sold for the same amount. 
Other noteworthy prices are: 

School of Giotto,, ‘Noli me tangere,” fi. 
8000; School of Bernardo Daddi, “Ma- 
donna and Child, Saints and Angels,” fi. 
4100; School of Taddeo Gaddi, “Madon- 
na and Child and four Saints,” fl. 2800; 
Agnolo Gaddi, “Annunciation,” fi. 8000; 
Spinello Aretino, “Scene from the Life 
of St. Julian,” fl. 4300; the same, “Mir- 
acle of St. Dominic,” fl. 4800; Niccolo 
di Pietro Gerini, “Crucifixion,” fi. 8200; 
Taddeo di Bartolo, “Resurrection,” f1. 
4400; School of Giovanni da Milano, 
“Baptism of Christ,” fl. 3100; School of 
Paolo Uccello, “Miracle,” fl. 9500; Sas- 
setta (attr. to), “Madonna and Child,” 
fl. 8000; Sano di Pietro, “Madonna and 
Child,” fl. 4200; Compagno di Pesellino, 
“Madonna and Child, St. Peter and St. 
James,” fi. 4300; Antoniazzo Romano, 
“Madonna and Child,” fl. 3100; School 
of Mantegna, “Judas’ Kiss,” fl. 3600; 
School of Crivelli, “Angel playing Mu- 
sic,” fl. 8000; Vittorio Crivelli, “Madon- 
na and Child” fl. 8200; Defendente Fer- 
rari “Pieta,” fl. 6400; Bramantino, “Ma- 
| donna and Child,” fl. 6600; Niccolo Sog- 
gi, “Madonna and Child, St. Jerome and 


of Andrea del Sarto, “Holy Family,” fl. 
3600; Flemish Master, about 1500, “Ma- 
donna and Child and two Angels,” fi. 
2800; Marcus Geeraerdts the Younger, 
“Portrait of Thomas Radclyffe,” 1. 
2600; Pinturicchio (attr. to), “Portrait 
of a Patrician,” fl. 5300; Maso-Giottino, 
“Entombment,” fl. 7000; School of Man- 
tegna,” “The Last Supper,” fl. 3600. 
The next day, June 20th, sgme paintings 
of other provenance were sold. A ceiling 
by Jacob de Wit, Dutch XVIIth century, 
brought 17,000 guilders, a series of ten 
dessus de portes by the same master, 
6000; Jacob de Wit'’s decorations for a 
Salon, 13,000 guilders. Three dessus de 
portes by Augustini (Dutch XVIIIth 
century) fetched fl. 4400., Seventeenth 
century Dutch masters brought the fol- 
lowing prices: z 
Jan van de Cappelle, “Winter scene, 
fl. 10,200; M. d’Hondecoete:. “Birds.” fl. 
3500; William Kalff, small “Still life, 
fl. 2900; Th. de Keyser, “Portrait of a 
Nobleman,” fi. 6800; A. van Ostade, 
“Smithy,” fl. 2300; the same, “Three 
Peasants,” fl. 3600; Jacob van Ruisdael, 
“The Broken Bridge,” fi. 7500; Willem 
van de Velde, “Calm Sea,” fi. 6000; J. 
Verspronck, “Portrait of a Girl, fl. 
4500. P 
A painting by B. Vivarini, “St. Francts 
of Assisi,” brought f1. A. van 

















5000 ; 
Dyck’s “Portrait of a Monk,” fi. 3300. 








St. Anthony of Padua,” fl. 3100; School . 
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$S4 NEW YORK: 19 East 54th Street 
Nw . Sy . . 
Se LONDON, W., 217, Piccadilly | 
{ 
set POLAR ALAY 
XVIIIrw CENTURY ROYAL BEAUVAIS TAPESTRY, WOVEN FROM CARTOONS ARNOI D SEI IGMANN 
BY FRANCOIS oe RECENTLY SOLD AT AUCTION IN PARIS 
TO P. W. FRENCH & CO. FOR 1,970,000 FRANCS 
the French ministry. As a result, per-| part of the tapestry. In this scene a hun- & FILS 
Tapestry y Brings mission was accorded to export the tap- hie , a ao hone - hare. They 
aaa +. $0 ree Oe ‘+. | his dog who sits on two dead hare 
80 000 at estry and it is at the present time on its ste. nanine tatiana: den te ek y | 23 Place Vendome ay eee, aS PARIS 
5 : 
° way to America. attendant conducts his horses to the 
French Auction The catalog of the sale describes the| watering trough. Nearby a peasant wom- | 
tapestry and relates its history, as fol-|an is selling to two pretty young ladies 
lows: some fruit, which she presents to them in 
PARIS.—An XVIIIth century royal A’ : lit Italian | 2 basket. Between the hunter and the 
Beauvais tapestry, woven during the Against a background of a sun it Italian | attendants are additional dogs. Further | 
shed wit tmole "SU eaiie citeiaaiie ln landscape, are at the left the ruins of a] at the right is a large fountain which 
10 oO 4 ‘ y. ( « 5 Py ° > 
* ie ionatians tenet Beetle June collonade, arch of triumph, and a temple] empties into the wenn se or A 
*rancois oucner, jas SO -1 . pa - . » > 7 . — . 
: built in the Ionic order. Between the| he tapestry is enclosed in a elie, 
2lst at auction to the American firm of | — ah 3 ne bank wood and gilded border simulating a 
P. W. French & Co. for 1,970,000 francs, shaft of the columns a mountedank! frame and bearing in the center of the 
ith ot tax. It was the caly item in & dressed as a Turk has placed his wares|top the arms of the Rohan family and 
ithout tax. as the , ite a : f , : - lie * i 
c held at the Galeri rn es Petit under a red drapery, offering the various|their motto in Latin “Malo mori quam 
aie ei é alerie Ss . . es ° 7? > “ 
_ ee wae ointments, elixirs, etc., to the villagers foedari.” The escutcheon on the op 
The tapestry, one of the finest known | osite side is charged with an old tree 
~~ who have gathered about at the call of | POS": ¢ : 
to have been woven from Boucher’s car- 8 . ’ be ™* | bearing a new branch, the hope of their 
rearesente three eslendes in the the trumpet. Nearby a maiden plays with| race, and above and below a banderole 
ons presents -e episodes ; : : : ¢ : 
. lebrated “Ret Itali eae series of |* monkey who is being teased by the} woven with the device of the Princess 
sleDrate ‘etes alle 2S series ° . . an- »>menee—‘ 
tt . . | young gamins. At their side a man has Anne de Rohan Guemenee—“Adhuc spes 
five. It was woven under the direction | ° an a alia oanienh durat avorum. The macles and the 
of Nicolas Besnier and Jean Baptiste|'"St@"C¢ @ magic lantern apparatus, | ermine combined, are the arms of the 
Oudry and Boucher’s name and the date through the peephole of which gazes a} Rohan family. 
r oucher’s name < » date, : ~ ‘ 
173 2 wear at the left of the piece. It mother holding her young son. Her com- The series of tapestry hangings known 
“* ell ; , ; panion stands by her side impatient also|@S the “Fetes Italiennes,” woven after 
is twenty-four feet eight inches long and stiety | alias cleanin Rakai the cartoons of Francois Boucher, great- 
irteen feet high. The price paid, nearly | S@¢Sty er curiosity and took in 0 MC! est of all French tapestry cartoonists dur- 
thirteen feet hig I paid, y - . ; p 
eighty thousand dollars, is the season’s cabinet holding the views. At the right|ing the XVIIIth century, were executed 
ed Bi ‘entails ~ ~~ are seated a group of three figures before| with great success between the years 1736 
core oO apes 5. js . ¢ ce arts P anec , 
fe , a stream, while near the player of the on = ae peng Pes 
|trumpet are several lads surrounding a jeassabans ame ~ secgellieg = a po 
Mr. Mitchell Samuels, president of P.| jady selling sweets neslen anne wl ¥ 
, | lady ‘ S. - series, was made at the order of Hercule 
W. French & Co., interviewed at the New| The above scenes are No. 1 and 5 of| Meriadec duc de Rohan-Rohan prince de ARNOLD SELIGMANN, REY & CoO. 
York headquarters of the firm, said that | the series known as the “Fetes Italiennes.” | Soubise (1669-1749) who was the owner 
the tapestry was, in his opinion, one of|It contains twenty-seven female figures ed a oe gs Hv ren Hg ie wr INCORPORATED 
the greatest woven in the XVIIIth cen-| and is separated by a floral hedge from by the Archives Nationale. re remodelec 
: | ne e “ $ ae the chateau from head to toot and this NEW YORK 
tury. |the composition called Les Chasseurs” | tapestry was made for the audience cham- 11 East 52nd Street 
Almost immediately after the sale an! (the Hunters), which is the third piece ber on the ground floor in the principal 
order was issued by the Ministry of Pub-| 0t the series and which occupies the right} part of the building. 
lic Instruction and the Fine Arts for-| 


bidding the exportation of the tapestry 
to America. It was barred from leaving | 
France on the ground that “Being an| 
object of considerable artistic value and| 
unique of its kind, its rightful place is | 
in France.” | 

Appeals were made by P. W. French & | 
Company, who contended that the tap- 
estry had been sold at public auction to| 
an American and without any hint of 
difficulty as to exportation. The State| 
Department in Washington was appealed 
to and legal representatives of the firm| 
and its Paris representative waited upon| 











—<$<—— 


L AVES TIRVERE G 
| 





Established 1870 
New York City 
Paris 


39 Pearl Street, 
London 


“OLD MASTERS”’ 


IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 
effects and genera) merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
Service at a imum expense. 


Representative will gladly call 
upon request 
Phone Cable Address 


Bowling Green 7960 Spedition | 
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-HEERAMANECK 
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DURLACHER BROTHERS 


ITALIAN PICTURES 
| WORKS OF ART 


| NEW YORK 
25 West 54th St. 


LONDON 
142 New Bond St. 
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Established over 25 years 


Special Reduction During July and August 


NEW YORK 


FRAMES 


J. LOWENBEIN, President 





ARTHUR GOETZ 


Old Paintings 
Works of Art 


Interiors 


24-26 East 58th Street New York 
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Harkness Gives 
Rare Manuscript | 


To Public Library 


The New York Public Library has re-| 
ceived recently, as a gift from one of its| 
Trustees, Mr. Edward S. Harkness, an| 


illuminated manuscript of unusual beauty, | 
interest, and importance—the French text | 
of the romance of “Petit Artus de 
Bretaigne,” or Little Arthur of Brittany. 

This vellum codex was written prob- 
ably about the middle of the fifteenth cen- 
tury. It consists of 218 leaves, 12 x 8% 
inches (folios 1 and 2 are blank), writ- 
ten in double columns of 34 lines to the 
page. Following the two blank leaves are 
27 signatures of 8 leaves each. The leaves 
are irregularly numbered in an 18th cen- 
tury hand, and have been trimmed by the 
binder. The binding is mottled calf of 
the 18th century, and is attributed to 
Deréme. There are 37 miniatures, most 
of which average 5% inches wide and 
from 2 to 5 inches high. The initial let- 
ters and paragraph marks are in either 
gold or blue. 

The illuminations, or “histoires” as 
they were then called, are by an artist 
of the south Flemish school. They are 
of a high order of merit, well drawn 
with good composition, and display bril- 
liancy and action. Of the 37 miniatures, 
21 portray knights in armor at the joust 
or in battle, with much action and detail, 
and with the backgrounds such as castles, 
tents, pavilions, foliage, etc., in good per- 
spective. The predominant colors are 
blue, red and green. 

It is possible that the manuscript was 
executed for Jacques d’Armagnac, duc de 
Nemours, whose partly erased autograph 
is on the verso of the last leaf, the whole 
inscription being as follows: 

“Ce livre a deaux cent quinze feuilles 
histiores xxx vij. 

“Ce livre du Petit Artus est du duc dle 
Nemours, conte de la Marche] JAQUES 
Pour Carlat.” 

It is quite probable that this erasure 
was made in 1477 when he was executed 
and his property confiscated by Louis XI. 

Jacques d-Armagnac, who has been 
characterized by M. Leopold Delisle, of 
the Bibliothéque Nationale, as “le plus 


(Continued on page 11) 
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By RAPHAEL 


Recently purchased by Mr. Theodore Ellis of Worcester, Mass., from the collection 
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CHARLES M. CARSTAIRS 
LONDON.—Charles M. Carstairs, 


chairman of the board of M. Knoedler 
and Company, died in London on Mon- 
day, July 9th. He had been ill for some 
time. 

Mr. Carstairs was one of the most 
active members of the firm and was 
known all over the world both for his 
courage in the auction room and his 
very great knowledge of art. 

Mr. Carstairs, who was 62 years old, 
was of Scottish descent, his great- 
grandfather, Thomas Carstairs, having 
emigrated from Scotland to Philadel- 
phia in 1780. His maternal grand- 
father was Admiral Charles Stuart of 
the American Navy, who took part in 
the War of 1812. 

Mr. Carstairs was born in Philadel- 
phia in 1865 and began his business 
career with a relative, Charles Hazel- 
tine, an art dealer of that city. He 
joined Knoedler’s as a salesman thirty- 
seven years ago, when it was a small 
concern operating chiefly in New York, 
at Broadway and Ninth Street, and 
handling pictures of then popular ar- 
tists. In the next few years, largely| 








THE LATE 


CHARLES M. CARSTAIRS 








through his foresight and activity, the 
firm developed in many directions and 
eventually became one of the largest 
concerns of its kind in the world, with 
establishments in Paris and London. 


The London branch was opened 


twenty years ago, with Mr. Carstairs 
lat the head. London recognized it as 
la great European clearing house for 
| old masters and early British artists, and 
in such matters buying was as impor- 
tant as selling. Knoedler’s has been 
represented at all the important sales 
of London for twenty years and its 
purchases have been on a grand scale. 
Only now and then has his firm been 
outbid in the salesroom. 

The late Henry Clay Frick was a 
personal friend of Mr. Carstairs, and 
the steel manufacturer’s collection of 
masterpieces now forming a public gal- 
lery in New York was largely gathered 
on Mr. Carstair’s advice. He 
helped form many other famous collec- 
tions, notably those of E. M. Byers, 


also 


the late Judge Elbert H. Gary and the 
Widener collection in Philadelphia. 
Last February M. Knoédler & Co. 
was reorganized, Roland F. Knoedler, 
a son of the founder, retiring. The new 
firm consisted of C. R. Henschel, Mr. 


Carstairs, his son, Carroll Carstairs, 
and Carman H. Messmore. 


GUY EGLINTON 


Guy Eglinton, formerly an editor of 
Tue Art News and more recently art 
critic of Creative Art, 








was lost at 


—= 


sea sometime on June 28th or 29th. In 
company with friends he had started in 
a small motor boat from Bay Shore, 
Long Island, for Stamford, Connecticut, 
by way of Montauk Point. They set out 
on June 28th. Mr. Eglinton’s body wag 
|found on July 11th. 

Mr. Eglinton had been prominent in 
New York art circles since 1918 when 
| he came to this country as editor of the 
|American edition of The Studio, then 
published by John When that 
branch of the publication was sold Mr. 
| Eglinton remained in New York and be- 
|gan the series of articles which, published 


Lane. 


|in almost every important art periodical 
in America, have for the past eight years 
been among the most brilliant contriby- 
tions to our critical literature. His style 
was singularly clear and sparkling and 
he was gifted with a rare and catholic 
appreciation of the finest in art. 

interested in the 
development of contemporary American 


He was especially 


painting and was among the first of the 


|critics to champion the cause of the 
non-academic artists. His skill in anal- 
ysis, the evident authority with which 


he wrote, made him a powerful factor 
in the battle for recognition which the 
Independents, the Salons and other “mod- 
ern” groups waged. As councillor, critic 
and friend he will be deeply and sincerely 
mourned by the artists. 

Although, as is natural to a man who 
is keenly interested in all phases of mod- 
ern life, his first enthusiasm was for 
contemporary art his criticism of it was 
made especially valuable by his thorough 
knowledge of the older schools. There, 
as among the moderns, he sought first 
for quality and no name was too sacred, 
no attribution too well attested to blunt 
the keenness of his appraisal. It was an 
attitude which won him many friends, not 
a few enemies and universal respect. 

Unquestionably his most important 
work was done as a writer, as his con- 
tributions to Jnternational Studio, Arts 
and Decoration, The American Mercury 
and THe Art News will testify, but in 
addition to this Mr. Eglinton occupied a 
number of prominent positions in New 
York. He was at various times con- 
nected with the Anderson Galleries, /n- 
ternational Studio, the McBride Publish- 
ing Company and the Butterick publica- 
‘tions. During the season of 1926-7 he 
was one of the editors of THe Art News 
and did much, both by his writings and 
his editorial advice, to increase the pr®€s- 
tige of the paper. At the time of his 
death he was a regular contributor to 
Creative Art, the American edition of 
The Studio, published by Albert and 
| Charles Boni. 

Guy Eglington was born in Walsall, 
near Birmingham, England, in 1896 and 
|was educated in the public schools. He 
|was employed in Germany at the out- 
| break of the war and held as a prisoner 
|until peace was declared. During the 
time of his internment he devoted him- 
self to the study of art, studies which 
he later supplemented by frequent jour- 
neys through France, Italy and Germany. 
He is survived by a sister, Miss Laurie 
Eglington, now in England, and an uncle. 


THOMAS HENRY RUSSELL 

Thomas Henry Russell of 325 East 
Seventy-second Street, formerly asso- 
ciated with the Ferargil Galleries at 
37 East Fifty-seventh Street, and more 
recently proprietor of his own gallery 
at the same address, died on July 10th 
at a local hospital, after a five weeks’ 
illness, at the age of forty-eight. He 
left a wife, Susan Powers Russell, and 
two sisters, Annie Russell, the actress, 
and Mrs. John J. Carty, wife of the 
Vice-President of the American Tele- 
phone and Telegraph Company. 

A member of Mr. Russell’s family 


said that he had shown great promise 
as a child actor and created the char- 
acter of “Little Lord Fauntleroy im 
Mrs. Burnett’s play of that name, but 
that he abandoned the stage after child- 
hood. He was educated at Trinity 
School and New York University. He 
was well known among art collectors 
and dealers. 


IMRE BRUMMER 

Mr. Imre Brummer, brother of Mr. 
Joseph Brummer, died in New York on 
June 19th. 

Mr. Brummer had been associated with 
his brother in business for many years 
and was known to a wide circle of friends 
among both dealers and collectors. 
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(Continued from page 10) 

grand amateur de manuscrits du temps de 
Louis XI,” was the of Bernard 
d’Armagnac, count of Pardiac, and 
Eleanor of Bourbon La Marche. The 
date of his birth is unknown. As comte 
de Castres he served under Charles VII, 
in Normandy in 1449 and 1450; 
afterwards in Guienne. On the accession 
of Louis XI, the king gave him many 
honors, married him to his god-daughter, 
Louise of Anjou, and recognized his title 
to the duchy of Nemours in 1462. Sent 
by Louis to pacify Roussillon, Nemours 
felt that he had been insufficiently re- 
warded for the rapid success of this ex- 
pedition, and joined the League of, the 
Public Weal in 1465. He subsequently 
became reconciled to Louis, but soon re- 
sumed his intrigues. After twice pardon- 
ing him, the king, his patience exhausted, 
besieged the duke’s chateau at Carlat and 
took him prisoner. Nemours was treated 
with utmost rigor, being shut up in a 
cage. He was finally condemned to death, 
and was beheaded on the 4th of August, 
1477. 

Carlat, the chateau of the Duke of 
Nemours, was situated in the Department 
of Cantal, a few miles southeast of 
Aurillac. The castle was razed by 
Henry IV. 


The ownership of this codex is un- 





son 


and 





known for over 300 years after 1477. 
Montfaucon in his “Bibliotheca biblio- 
thecarum Manuscriptorum,” Paris, 1739, 
volume 2, page 954-B, records a 
manuscript: “Le Roman du Petit 
Artus fils du Duc Jean de Bretagne” 
as Codex 1986 in the Colbertine Col- 
lection. A brief history of this col- 
lection entitled: “The Library of 
Jean-Baptise Colbert” by Philip Aloy- 
sius Ardagh is in the Library World,, 
London, volume 28 (November, 1925), 
p. 91-94. Montfaucon, volume 2, page 
1329- C, also records a copy of this 
romance on paper, in the collection of 
M. le President de Mesme. This lat- 
ter manuscript, without illustrations, 
was in the possession of E. V. Utter- 
son in 1814 when he edited the English 
translation by Lord Berners. Utter- 
son had obtained it from the collection 
of the Duke of Roxburghe, who in 
turn had received it from the Crevanna 
Collection. At one time it was in the 
possession of the Duc le la Valliére. 

However, there is no evidence to 
identify the present codex, except 
pencil notes on the first paper flyleaf, 
which seem to be in the handwriting 
of the distinguished collector, Sir 
Thomas Phillips. From these notes we 
learn that it was imported into Eng- 
land by the London booksellers, Payne 
and Mackinlay, about the beginning of 
the 19th century. It was then owned 
in succession by A. Davison, of St. 
James Square, London; Lord Thurlow; 
and John Louis Goldsmid; becoming 
a part of the famous Phillips Collec- 
tion about 1828. In 1925 it was pur- 
chased from the Phillips estate by Dr. 
A. S. W. Rosenbach. 


The romance of Artus de Bretaigne 
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was first printed in France in 1493. 
Its popularity is clearly indicated by at 
least nine editions which followed in 
less than 100 years: 1496, 1502, 1514 
[1519?], 1523, 1536, 1543, 1556, 1584. 


It was translated into English by 
John Bouchier, 2d Baron’ Berners, 
probably after he was appointed 
Deputy of Calais in 1520. He died in 
1533. This translation was first printed 
by Robert Reiborne about 1550, under 
the title: “Arthur of Brytayn. The 
hystory of the moost noble and valy- 
aunt knyght Arthur of lytell brytayne, 
translated out of frensshe in to eng- 
lushe by the noble Johan Bourghcher, 
knyght lorde Barners.” A copy of this 
edition is in the Henry E. Hunt- 
ington Library, San Gabriel California. 
Another edition was printed by T. East 
[1582], a copy of which is in the 
British Museum. 

A reprint from the Reiborne edition, 
edited by E. V. Utterson, was published 
in 1814 by White, Cochran and Co., Lon- 
don. Of this reprint 200 copies were 
struck off, 175 of which were on small 
paper, and 25 copies were on large paper. 
The small paper edition was illustrated 
with 20 outline engravings. The large 
paper edition contained a duplicate set of 
these engravings in color. The plates 
were made from the codex now in The 
New York Public Library when it was 
the property of Lord Thurlow. The Li- 
brary has in the Stuart Collection a copy 
of the small paper edition. With the 
manuscript came a copy of the large 
paper edition. 

Arthur of Brittany was named in 
honor of King Arthur, and was known 
to the French as “Petis Artus, to dis- 
tinguish him fom “Le Grand Artus,” of 
the Round Table. The romance, though 
devoid of historical accuracy, is one of 
the great sources of information as to 
the habits and customs, and the mode of 
life and the modes of thought during the 
age of chivalry. The miniatures in this 
manuscript have, in addition, an unusual 
appeal for the student of the art of the 
15th century, either as set forth in the 
paintings and illumination, or in the im- 
portant craft of the armorer, or in the 
costumes of nobility. 

“The period at which the romance was 
composed is unknown,” writes E. V. Ut- 
terson, in his English edition of 1814, 
“and it is only from circumstances ap- 
pearing in the tale itself that the date 
of the composition can be conjectured. 
That it was produced long subsequent to 
the Romances of the Round Table, has 
been supposed, because the hero is not 
selected from the gallant chivalry which 
surrounded the throne of Arthur. It is 
true that he is derived from the blood of 
Lancelot du Lac; but a period is fixed 
for his existence, which appears much 
posterior to that knight’s achievements. 
In addition to this, one of the characters 
introduced is the Marshal de Mirepoix, 
a title which first existed in the reign of 
Louis the Young, who mounted the throne 
A. D. 1137.” 

After discussing the reasoning of 
various authorities who have attempted 
to prove that the original work was ‘com- 
posed at the end of the 14th or at the 
beginning of the 15th century, Utterson 
continues, “In the absence, nevertheless, 
of positive proof on the subject, there 
appears tolerably strong negative evidence 
from the work itself, against its being 
composed so late as the period assigned 
to it by the respectable authorities.” 

The subjects of the miniatures: 

1. Arthur, with Gouvernor, his tutor, 
at the court of his father and mother, 
the Duke and Duchess of Bretaigne. 

2. Arthur and Gouvernor meet Jehan- 
nete and her mother in the forest. 

3. Arthur and Gouvernor at the home 
of Jehannete. 

4. Gouvernor defeating Ancel, thus 
causing him to acknowledge the deceit 





of Lady Perron. 


5. Arthur taking leave of his father 
and mother, and of Jehannete. 

6. Florence, the infant daughter of 
Queen Fenice, with the four fairy queens 
before the fountain and pavilion at the 
Porte Noire. 

7. Arthur, Hector and Gouvernor slay 
thirty thieves in a great forest, and save 
the life of an old man. 

8. Arthur, Hector and Gouvernor 
joust before the King and Dauphin, the 
Lady Rossillon and others. 

9. Arthur removes his armor at the 
request of the Lady of Rossillon. 

10. The young king crowns Arthur 
as best of all the knights. 

11. Arthur captures the duke’s en- 
chanted warhorse; Hector slays Pierre 
le Cornu; the countess and Alice view 
the battle from the walls of the city. 


(Nore: Apparently 11 and 12 are in reverse 
order and the artist has confused the subjects.] 


Hector, Gouvernor, Sir Othes 
and Sir Lyonet join Arthur, who had 
assailed single-handed the Duke of Or- 
goule and his army; they defeat the 
Duke before the walls of the city. 

13. Arthur, having killed many 
knights in his attack upon the castle of 
Porte Noire, slays two lions as a giant 
approaches. 

14. Arthur, single-handed, slays a 
horrible monster. 

15. Gouvernor, Brisebar and others 
are led away prisoners, as Arthur, with- 
out aid, defends himself against many 
knights and slays Sir Firmont. 

16. Florence, in the presence of her 
father, the King Emendus, and of the 
King of Orqueney, receives from Chris- 
teline, the head of the monster sent by 
Arthur; in her chamber Florence re- 
ceives Arthur’s message that he is 
ready to serve as her knight at all 
times. 





17. Arthur slays a terrible lion. 

18. Arthur slays a “great giantess.” 

19. Arthur slays a “Horrible giant.” 

20. Arthur slays many knights be- 
fore he beats down the image of Ma- 
homet which was causing a great wind, 
and before he quenches the fire which 
by its smoke was causing great dark- 
ness. 


21. Arthur takes up the quarrel of 
Lady Margaret against Sir Isembarte, 
the duke’s nephew, and revenges the 
death of her father. 


22. Gouvernor offers his horse to 
the porter for permission to enter the 
castle and see the countess; in the tour- 
nament the Earl of the Ile Perdue is 
unhorsed by Gouvernor as the countess 
and ladies view the tournament from 
the castle walls. 

23. Proserpine, Queen of the Fair- 
ies, tempts Arthur in order to prove 
his love for Florence. 

In his attack upon the Castle of 
Hurtbyse, Arthur crosses the ditch in 
an enchanted boat. 

25. A robber strikes a damosel while 
she and Arthur are at supper; Arthur 
in armor attacks the 30 thieves who 
had besieged her aunt’s castle. 

26. Florence sees Arthur for the 
first time as he defeats Sir Rowland in 
a joust. 

27. Arthur jousts with and defeats 
a great knight who had offended Flor- 
ence, 

28. The enchanted image, in the 
presence of Florence places the chaplet 
upon the head of Arthur; Duke Philip 
slays the Duke of Bygor for assaulting 
Gouvernor; a battle ensues. 

_29. Arthur defeats the army of the 
Emperor sent to capture Florence, who 


(Continued on page 12) 
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(Continued from page 11) 
was besieged in the castle Porte Noire. 
30. Proserpine, Queen of the Fair- 
ies, under the guise of Florence, de- 
ceives the emperor and King Emendus, 
causing great enmity and a great battle 
between them. 
31. King betroths his 
daughter, Florence, to Arthur. 
32. As Arthur and his companions 
approach the castle Tour Blanche, they 
defeat a party of Saracens. 
33. Aided by the subtle art of Ste- 


Emendus 


the Sultan. 

34. The Emperor’s army is am- 
bushed and destroyed within the gates 
of castle Tour Blanche. 

35. Stephen, by his subtle art, aids 
in the defeat of the army of the Em- 
peror. 

36. The wedding of Florence and 
Arthur. 

37. The tournament to celebrate the 
wedding. 

—Wicmer R. LEEcu, 
in the Bulletin of the New York Public Library. 
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June 18, 1928 
My dear Mr. Fulton: 


The essays which Jsadora Duncan 
wrote on the Art of the Dance are 
to appear in book form this autumn 


under the imprint of Theatre Arts with 
drawings by Bourdelle, Grandiouan, Jose 
Clara, etc., and photographs by Genthe 
and Steichen. We believe that 
distinguished artists may have drawings 
of Isadora of which we have no 


record and which should appear in 
this volume. May we ask you to spread 
word through your columns that we 


would be very glad to see any such draw- 
ings with the thought of reproducing 
them in this book? 

Through the cooperation of a group 
of people (whom I represent) and who 
are interested in perpetuating the memory 
and influence of the great dancer, the 
proceeds of this volume will go to the 
Isadora Duncan Memorial School. We 
are anxious to make it the most beauti- 
ful and complete record possible. 


Very truly yours, 


Heten HACKETT, 
9 East 57th Street. 





BETTS TO SHOW 
PORTRAITS AT YOUNG’S 
EARLY IN FALL 


Mr. Louis Betts, who has just 
completed a portrait of Mrs. Al- 








Mr. Maurice Grieve of the M. Grieve 
Co. has just returned from abroad with 
a collection of antique frames and dec- | 
orative paintings and has brought a se- | 
lection from his European warehouse to | 
his New York showrooms. 
Prices, abroad, of authentic frames are 
higher than ever before and they can be 
bought in New York much cheaper than 
abroad, Mr. Grieve says. 


fred G. Wilson, Mrs. 
Detroit, arranged 
with the Howard Young Galleries 


formerly 
Dodge of has 
to hold a large exhibition of his 
recent portraits at the beginning 
of the next art season. 

Mr. 
portrait painters. 


Betts is one of our busiest 
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IN BROOKLYN 


The rarity of eleven pieces of Roman 
glass found in Egypt in the Wilbour 
| Bequest in the Brooklyn Museum was 
|brought to light recently when a 
scholar on the subject visited the Mu- 
seum. D. B. Harden, a graduate of 
|Cambridge University, England, who 
is writing his Ph.D. thesis on Roman 
glass at the University of Michigan 
through the facilities of a Common- 
wealth Fund Fellowship for Graduates 
of British Universities, brought the 
matter to light. The substance of the 
matter is that the Wilbour Bequest 
contains eleven pieces of Roman glass 
in the form of bowls on stems as dis- 
tinct from the more usual bowls on a 
base ring. In the University of Mich- 
igan’s extensive collection of Roman 
glass at Ann Arbor there is only one 
such complete specimen. Mr. Har- 
den’s statement of the situation is: 

“The Wilbour Bequest contains some 
twenty or thirty pieces of exceedingly 
interesting Roman glass from Egypt. 
The pieces date probably from the 
IVth century A.D. and are typical ex- 
amples of ordinary Roman dining-table 
ware of the period. Especially inter- 
esting are eleven bowls on stems, a not 
very common form of which only one 
or two examples are known in other 
collections in the United States. 

“The large majority of Roman glass 
to be found in Museums in the United 
States comes from Syria, is highly ir- 
ridescent and at times so decayed as to 
be almost reduced to powder. While 
this glass is extremely beautiful from 
the artistic and decorative point of 
view, yet archaeologically its interest 
is far less than that of perfectly pre- 
served specimens such as those of the 
Wilbour Bequest. 

“It can easily be realized that the 
technique and composition of ancient 
glass can be much more clearly seen 
when the pieces are preserved in the 
condition that they were in when they 
emanated from the Roman workshop. 
Herein lies the value of such glass as 
we have in’ these specimens from 
Egypt. Two factors assisted in main- 
taining them in such perfect condition, 
(1) the dryness of the Egyptian soil, 
and (2) the fact that were often pre- 
served in boxes or other receptacles. 
The Roman sites in the Fayoum prov- 
ince of Egypt continually yield such 
hoards of glass in boxes and it is 
highly probable that the Brooklyn Mu- 
seum’s bequest derives from some such 
find. : 

“Until recently archaeologists in 
Egypt have paid little attention to the 
finds of the Roman period, all their in- 
terest having centered in the earlier 
dynastic civilization. More and more 
interest, however, is now being mani- 
| fested in the later ages and this Roman 
glass ware will consequently take its 
place in these studies as one of the 
| principal products of the country dur- 
ing the early centuries of the Christian 
era. Attention has always been paid 
to Egyptian glass from the dynastic 
period, but this Roman-Egyptian glass 
is quite distinct from it inasmuch as 
it is blown and not moulded. The 
process of blowing glass was only dis- 
covered about the beginning of the 
Christian era so that in dealing with 
this Roman glass we are treating @ 
comparatively new invention in the his- 
tory of the industrial arts.” “ 

Mr. Harden worked with Prof. Kel- 
sey at the University of Michigan until 
the Professor’s death, since when he 
has been working with Prof. Sanders 
of the Latin Department. He 1s to re- 
turn to England in a few weeks and 
next year will assist the University of 
Michigan in its digging at Karinis 
the Fayoum. These are excavations 
on which four years’ work has been 
done and on which there is still three 
more years to do. When the work 18 
completed it is expected that the Uni- 
versity of Michigan will have done val- 
uable service to Archaeology by ac 
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LONDON: 15 Old Bond Street 





NEW GALLERY TO 
OPEN IN OCTOBER 


What is called the firt co-operative art 
gallery, and the first in America devoted 
exclusively to showing objects designed 
for practical use in homes and businesses, 
has been founded by fourteen leading 
American designers, who have _incor- 
porated in the “American Designers’ Gal- 
lery.” They will open with an exhibition 
early in October, in the Chase National 
Bank Building at 145 West 57th Street, 
according to plans perfected at a meeting 
there on Tuesday. 

The member artists are architects, or 
designers of interiors, furniture, textiles, 
pottery or other objects. They include 
Donald Desky, Wolfgang Hoffman, Ray- 
mond Hood, Ely Kahn, Ilonka Karasz, 
Robert Locher, Henry Varnum Poor, 
Ruth Reeves, Winold Reiss, Herman 
Rosse, Martha Ryther, Mrs. Lee Simon- 
son, Joseph Urban and Ralph T. Walker. 

The operation and management of the 


gallery will be entirely in the hands of 
the artist members, with an executive 
committee of five in charge of its affairs, 
and Mrs. Z. C. Brandt acting as manager. 
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The gallery will hold three exhibitions 
during the year, according to Mr. Her- 
man Rosse, who spoke for the executive 
committee. The first will open in Octo- 
ber, with twelve complete rooms, each 
decorated in the modern style by a mem- 
ber artist. There will also be a large 
main gallery and several alcoves for spe- 
cial exhibitions, which will be changed 
frequently to allow the showing of the 
work of American designers in all decora- 
tive fields. Entirely new exhibitions will 
be arranged in the twelve rooms in Janu- 
ary and in March, according to present 
plans. 

“The American Designers’ Gallery will 
fulfill the need for a permanent center 
which will serve artists and public alike,” 
Mr. Rosse said, in explaining the purposes 
of the new gallery. “Temporary exhibi- 
tions of modern applied art such as have 
been held in New York during the past 
few years have aroused a great deal of 
interest, but their value has been limited 
because they were transitory. 

“The excellent work that is being done 
by American designers is largely unknown 
to the general public now because it is 
scattered through private homes and vari- 
ous galleries. In several European coun- 
tries, permanent galleries of applied art 
have long been successfully operated, and 
in some cases exhibitions have been sup- 
ported by state endowments. By provid- 
ing a place where designers can exhibit 
their own things under their own condi- 
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tions, the Designers’ Gallery will be of 
the greatest value to American decora- 
tive art. Not only will the public become 
interested, but the artists themselves will 
be greatly stimulated by such an oppor- 
tunity. 

“In establishing our cooperative gallery, 
we hope to work very closely with various 
manufacturers. The gallery will be in 
a position to serve as a research bureau 
in design—a kind of test ground of con- 
temporary art. At present, the large man- 
ufacturer can only guess whether or not 
the so-called ‘modernistic’ designs will 
take hold of public favor. Our perma- 
nent exhibitions will determine for both 
the designer and the manufacturer, what 
designs are best adapted for large pro- 
duction, and will therefore exercise a 
considerable influence on American dec- 
orative art as a whole. By serving as a 
clearing house for ideas, we can serve 
both artists and manufacturers in their 
effort to adapt new materials to decora- 
tive uses, and to find new uses for old 
materials.” 

The new gallery has been made pos- 
sible, Mr. Rosse said, by the generosity 
of Mr. Edgar A. Levy, of 505 Fifth Ave- 
nue. He explained that Mr. Levy has 
long been interested in the work of Amer- 
ican artists and designers, and feels that 
the Designers’ Gallery will be of prac- 
tical use by helping to put more designers 
in closer touch with architects, decora- 
tors, manufacturers and the understanding 
public. 


GAINSBOROUGHS AT 
AGNEW’S, LONDON 


By Lovise Gorpon-StaBiLes 

LONDON.—The Loan Exhibition of 
Gainsboroughs at the Agnew Galleries, 
Old Bond Street, forms an admirable 
epilogue to the celebrations of the art- 
ist’s bicentenary celebrations of which 
the prologue was enacted so successfully 
at Ipswich last autumn. While the lat- 
ter enabled the students to follow the 
course of Gainsborough’s artistic develop- 
ment, the present exhibition of 26 pic- 
tures represents his art when arrived at 
its maturity, no longer essaying now this 
method now that, but confident in style 
and assured in technique. 

The King’s collection as well as sev- 
eral others, from which loans are but 
seldom accorded, has been enlisted to en- 
rich the exhibition. From the former 
comes the “Diana and Actaeon,” never 
finished, but so admirable in its treat- 
ment of a subject such as was unfamiliar 
to his brush that one is left wondering 
why the painter never accorded it comple- 
tion. Perhaps the secret might have been 
disclosed by his two daughters, whose 
portrait-group is one of the most finely 
characterized works in the show. This 
is in no way the “state” portrait in the 
sense that applies to such works as the 
portrait of “Lady Sheffield” and that of 
“The Duchess of Richmond,” works 
evidently intended to take their place 
suitably in some imposing portrait gal- 
lery, but a tender, intimate conception 
that makes a great appeal on account of 
its obvious sincerity of feeling as well 
as for its inimitable brushwork. 

The aspect of Gainsborough as lands- 
capist is represented by “The Mill 
Stream” and “At the Mouth of the 
Thames,” both of them compositions 
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which show his curious faculty for con- 





CHARLES H. PLATT 
GOES TO DAVENPORT 





DAVENPORT, Iowa.—At a meet- 
ing of the board of trustees of the 
Davenport Municipal Art Gallery, Mr. 
Charles H. Platt was appointed direc- 
tor, his term of office to begin July Ist. 
Mr. Platt comes to Davenport from the 
directorship of the Fitchburg (Mass.) 
Art Association and from a _ year’s 
study at Harvard University under 
Prof. Paul J. Sachs. 


The Davenport Gallery has as a 
nucleus for its activities the fine collec- 
tion of old masters given the city by 
Mr. C. A. Ficke. Mr. Platt plans an 
extensive educational campaign for the 
coming winter to be supplemented by 
loan exhibitions. 








veying to canvas the very feeling of Eng- 
lish countryside scenery, its harmony and 
restfulness. It is not always easy to re- 
concile such landscape studies with the 
portraits, so much in the grand manner, 
and the very difference causes one to 
realize the immense range of Gains- 
borough’s genius. 

The proceeds of the exhibition are to 
go to the National Arts Collections 
Fund. 
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CHINESE PAINTINGS 
SHOWN IN LONDON 





LONDON.—The Betty Joel Gal- 
leries at 25, Knightsbridge, well-known 
in London for modern furniture and 
decoration, have on view a collection 
of Chinese Paintings belonging to Sir 
James H. Stewart Lockhart, K.C.M.G., 
for many years Commissioner at Wei- 
haiwei. These paintings, which are 
not for sale, are the result of 40 years 
buying on the spot, and were chosen 
for their intrinsic beauty rather than 
their age. In the foreword to the cata- 
logue the following words occur— 
“opinions regarding the authenticity of 
Chinese pictures may and do vary 
greatly, but all the pictures now ex- 
hibited have run the gauntlet of Chi- 
nese critics, who have generally ex- 
pressed their admiration of them with- 
out, at the same time, refraining from 
candidly declaring their views regard- 
ing their authenticity.” 

The collection is of very high quality 
and ranges in date from the Sung Dy- 
nasty to the present century.—L., G. S. 
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PAINTINGS BY OLD MASTERS 





NINETY LAYMEN TO 
CHOOSE PAINTINGS 


On the evening of June 21st a num- 
ber of art patrons and prominent 
American artists gathered at the Grand 
Central Art Galleries, Grand Central 
Terminal Building, New York, to par- 
ticipate in the distribution of the works 
of art in the “Founders Exhibition.” 
The Grand Central Art Galleries is an 
organization of art patrons, or lay 
members, and American artists. Each 
lay-member contributes $600 a year for 
three years, and each artist member 
contributes a work of art each year for 
three years. These works of art are 
distributed annually among the lay 
members, who draw for the order of 
choice. The first name drawn is given 
first choice, etc. In this way every lay 
member receives a work of art for his 
$600. 

The drawing for 1928 took place at a 
reception. Mr. Walter L. Clark, Presi 
dent and Founder of the Galleries 
made a brief talk, after which the 
names of the lay members were put 
into a jar and withdrawn by little nine- 
year-old Miss Betty Hawley who then 
handed the names to the well-known 
actress. Miss Janet Beecher to be read 
aloud to the assemblage. After the 
drawing refreshments were served and 
the lay members and artists had an op- 
portunity of becoming acquainted. 

Among the lay members who partici- 
pated in this year’s drawing are the 
following: 

Mr. Joseph P. Grace of New York City 
Mr. F. N. Bullock of Houston, Texas 
-Mr. Frank G. Logan of Chicago, Lllinois 


Hon. Robt. Woods Bliss of Buenos Aires 
Mr. John G. Agar of New York City 
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Dutch and French 





Mr. John F. Dickson of Houston, Texas 
Mr. D. M. Ferry, Jr., of Detroit, Mich. 
Mr. J. A. Stillman of New York City 

Mr. J. J. Bedell of Providence, R. I. 

Mr. Thomas J. Watson of New York City 
Dr. Harlow Brooks of New York City 
Mrs. Peter Arrington of Warrenton, N. C. 
Mr. Reuben H. Donnelley of Chicago, IIl. 
14—Mr. William P. Gest of Philadelphia, Pa. 
15—Mr. Henry J. Fuller of New York City 
16—Mrs. John E. Jenkins of Chicago, Lllinois 
17—-Mr. Winthrop W. Aldrich of Roslyn, L. I. 
18—Mrs. Bertha N. Potter of Nashville, Tenn. 
; Bulow Campbell of Atlanta, Ga. 
20—Mr. E. E. Quantrell of New York 
21—Mr. Harold H. Swift of Chicago, Illinois 
22—Mr. Albert R. Jones of Kansas City, Mo. 
23—Mr. John McE. Bowman, New York City 
24—Mr. Louis G. Williams of Richmond, Va. 
ate 9 hana D. Burlingane of Providence, 


26—Mrs. B. F. Jones, Jr., of Pittsburgh, Pa. 
27—Mr. Frederick H. Rike of Dayton, Ohio 
28—Mr. H. C. Tyrrell of Tulsa, Okla. 
29—Mrs. W. C. Teagle of Portchester, N. Y. 
30—Mrs. E. B. Perkins of Dallas, Texas 
31—Mr. Felix M. Warburg of New York City 
32—Mr. Wm. A. Delano of New York City 
33—Mr. Wm. H. Schuchardt of Ithac, N. Y. 
34—Mr. Templeton Crocker of San Francisco 
35—Mr. Walter S. Gifford of New York City 
36—Mr. Ralph H. Beaton of Columbus, Ohio 
37—Mr. Edward D. Jones of Columbus, Ohio 
38—Mr. W. B. Dean of St. Louis, Mo. 
39—Mr. Paul R. Mabury of Los Angeles, Cal. 
40—Mr. George B. Markle, Jr., of Hazelton, 


Pa. 
41—F. W. H. Klauer of Dubuque, Iowa 
42—Mrs. T. Whitney Blake of Katonah, N. Y. 
43—Mr. James Speyer of New York City 
44—Mr. W. L. Clayton of Houston, Texas 
45—Mrs. Frederick Lewis of Norfolk, Va. 
46—Dr. Harry M. Robinson of Baltimore, Md. 
47—Mr. David J. Molloy of Chicago, Illinois 
48—Mr. Henry W. Cannon of New York City 
49—Mr. Chas. M. Muchnic of New York City 
50—Mr. Archie M. Andrews of New York City 
51—Mr. Orrin A. Goan of Billings, Montana 
52—Mr. Wm. O. Goodman of Chicago, Illinois 
53—Mr. Edward W. Bok of Philadelphia, Pa. 
54—Mrs. Edgar B. Stern, New Orleans, La. 
55—Mr. George Cole Scott, Richmond, Va. 
56—Mrs. R. T. Crane, Jr., Chicago, Illinois 
57—Estate of C. C. Stillman, New York City 
58—Mr. Joseph F. Haggerty, Rye, New York 
59—Mr. William A. Gaston, New York City 
60—Mr. W. S. Farish of Houston, Texas 
61—Mr. Louis W. Hill of St. Paul, Minn. 
62—Mrs. Otto H. Kahn of New York City 
63—Mr. Frank P. Shepard of New York City 
64—Mr. John Hill Morgan, New York City 
65—Mr. C. F. Street, New York City 
66—Mr. F. E. Hasler, Little Silver, N. J. 
67—Mrs. S. R. Guggenheim, New York City 
68—Mr. Alvin Macauley, Detroit, Michigan 
69—Mr. William V. Kelley, Chicago, Lllinois 
70—Mr. Walter Jennings, New York City 
71—Mr. Theodore R. Gerlach, Joliet, Illinois 
72—Mr. Ezra H. Jones, Detroit, Michigan 
73—Mr. R. K. LeBlond, Cincinnati, O. 
74—Mr. Bartlett Arkell, New York City 
75—Mr. Harrison S. Morris, Philadelphia, Pa. 
76—Mr. Z. Marshall Crane of Dalton, Mass. 
77—Mr. George P. Tweed of Duluth, Minn. 
J. J. Haverty of Atlanta, Georgia 
79—Mr. George H. Scragg of Havana, Cuba 
80—Mr. Howard Heinz of Pittsburgh, Pa. 
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SOUBIES COLLECTION 
BRINGS $125,000 





PARIS—A collection of modern paint- 
ings and drawings, the property of Dr. 
Soubies, was sold at the Hotel Drouot 
on June 14th for a total of 3,142,000 fr. 
(about $125,000). 

The most interesting lots in the sale 
were a number of paintings by Henri 
Matisse, for which good prices were paid. 
“La robe jaune” fetched 230,000 fr.; 
“Odalisque au paravent bleu,” 217,000 
fr.; “Odalisque au turban,” 128,000 fr.; 
“Bouquet d’anémones,” 150,200 fr. ; “Fleurs 
de Nice,” 130,600 fr.; “Carnaval de Nice,” 
120,000 fr.; “Le repos dans le parc,” 
75,000, and other canvases between 60,000 
fr. and 30,000 fr. 

The highest price of the day was paid 
for Cézanne’s “Le jeune homme au petit 
chapeau,” which was knocked down for 
360,000 fr. “Symphonie en blanc,” by 
Renoir, fetched 221,100 fr., and “Le 
Sopha,” by Toulouse-Lautrec, 141,000 fr. 
A painting by Picasso, “Femme a la 
mandoline,’ went for 30,000 fr., and 
“Nature morte,” by Braque, 48,000 fr. 

Among the drawings, “Etude de 
Delacroix, was knocked 
down for 6,250 fr.; and a pastel by 
Claude Monet, “Mer agitée a Etretat,” 
for 11,000 fr. 

The Kraushaar and Valentine Galleries 
were among American purchasers at the 
sale. 








81—Mr. Irving T. Bush of New York City 
82—Mr. A. G. Zimmermann of New York City 
83—Mrs. Eloise Egan of New York City 
84—Mr. J. E. Aldred of New York City 
85—Mr. E. L. Neville of Houston, Texas 
86—Mr. Rupert Hughes of Los Angeles, Cal. 
87—Mr. John R. Vanderlip of Minneapolis, 
Minn. 
88—Mr. Joseph W. Powell of Boston, Mass. 
89—Mr. Meyer Libermann, New York City 
90—Mr. Joseph P. Day, New York City 





EMPEROR’S CARPET 
SOLD IN LONDON 


LONDON.—The highest price ever 
fetched at auction by a carpet—$112,500— 
was paid by the International Art Gal- 
leries of New York for the famous “Em- 
perors’ Carpet” at Christie’s on July 5. 





Captain Alfred Lowenstein was said to 
be one of those who had eyes on the 
carpet and his death made a considerable 
difference in the bidding. 

Starting at $25,000 the offers jumped 
$5,000 to $10,000 at a time till the record 
sum was reached. The highest price 
hitherto had been $112,000, paid for an 
Ispahan carpet in New York several 
years ago. 

The carpet bought at Christie’s was 
made at the Persian Court factory early 
in the sixteenth century, after which it 
had a checkered history through the 
royal courts of Europe. There is a 
tradition that it was given by Peter the 
Great of Russia to Leopold I of Austria 
at the end of the seventeenth century. 
It remained in possession of the Haps- 
burgs until the Austrian Revolution at 
the end of the World War. For several 
years it was in the Austrian State Mu- 
seum and then was purchased by the 
present sellers. 

Wherever it has been loaned for ex- 
hibition connoissers have considered it 
one of the finest carpets in existence. 
Except for a carpet of the same size and 
pattern but woven entirely in silk which 
is in the Austrian State collection, the 
“Emperor’s Carpet is unique. A de- 
tailed description of it, by Professor 
Arthur Upham Pope was published in 
the 1927 supplement of Tue Art News. 
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AUCTION SEASON 





P.W. FRENCH | 


The next issue of THe Art 











News will contain a detailed re- ; 
port of the recent auctions in Lon- : 
don of furniture and pictures. : H 

J 4 

of 500 pesetas each have been awarded H H 
to Don Felipe Garcia and Don Inocencio| }t : 
Serrano. { 
x* * * H &B H 

The Commission of Monuments of the|?t H 
province of Leon have taken in hand the ' 
restoration of the monastery of San e H 
Marcos, probably the finest plateresque 
monument in Spain. The roofs are leak- H 


ing, and as a result of the rain water 
falling on them, the vaults of the vari- 
ous chapels are in great danger. San 
Marcos in Leon was the original head- 


quarters of the knightly Order of San- 


ANTIQUE TAPESTRIES 
tiago, of which King Alfonso is’ the 
present Grand Master. The Chapter of EMBROIDERIES 


the Order of Santiago will collaborate 


in the restoration scheme. FURNITURE 


“ee 


The third annual exhibition of the VELVETS 


International Salon of Silent Artists has 
been held this year in Spain. Madrid 
was the city selected, and the sumptuous 
exhibition galleries of the Fine Arts Club 
were used for the purpose. The show se 
was organized by the Spanish artist, 

Valentin de Zubiaurre, and the French 
artist, Collard. As the name implies, all 
the exhibitors are deaf and dumb, and 
the very excellent level of the exhibits 
is a proof of how thoroughly an artistic 
temperament can overcome physical 
handicaps. The opening of the exhibi- 
tion, which includes the work of Ameri- 
can, Czechoslovakian, Dutch, French, 


6 EAST 56th STREET 
: slovakian, NEW YORK 

Italian and Spanish artists, was attended 

by the Minister of Fine Arts and a 


3 “PRIMAVERA” By SERGEANT KENDALL, N.A.  |"umerous and select assembly. jeneees: bisatisscasessee 
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Now on view at the Grand Central Galleries 
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: believed as a protection, owing to its \ } s fs 
as ) | great value, as in those troubled times SHOWS PAINTINGS AN DI M N 
— the existing strife was responsible for 
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_| wholesale ravage and destruction. The| An exhibition of recent paintings by ALLERIES 

| A hitherto unknown picture by El at enn! a a Monuments | Reva Jackman has just closed at the 

: *rec a° 2e iIscOoVvere ; > ar-| has beet > scoverv. * - 
IN : Greco has been discovered in the par as been intormed of the discovery Paramount Hotel, New York. Miss 

rochial church of ‘El Bonillo, a village «+s Jackman has spent the past two ‘years 
ver | in the province otf Albacete. The dis- in Europe and her paintings are records 
a covery is due to the scupltor Ignacio] The awards of this year’s National] of delightful and picturesque scenes in 
“al. Pinazo, who is a member of the local Sculpture Competition have just been France and Italy. She has also painted 
; ae . he. BD ‘weaantertetge e. published. The prize of 16,000 pesetas|a few nudes and portraits. An exhibi- 
_ committee oF the *bro-american EXPO-lhas been awarded to Don Francisco|tion of Miss Jackman’s work will be 
y 9. sition in Seville, and was made in the| Perez, and that of 8,000 to Don Santiago | held at the Anderson galleries in Novem- 
i to course of one of the visits of the said | Costa. 3esides, two honorable mentions | ber. 
the committee into the province. The new | ———— : : eerste - = = ' 
able picture is about 4 ft. by 3 ft., and rep- 


resents Christ carrying the Cross — the 


iped same composition as the picture in the J I K( -ER & SON 
ord : Prado and one formerly in the Beruete * 
































rice i collection. The Director and Subdirector EsTaBLISHED 1892 
an of the Prado, Sefiores Sotomayor and : 
eral Sanchez Canton, have pronounced it a OLD MASTERS 
genuine work by El Greco, similar, as 

was has been said, to those in the Prado and ENGLISH 18th CENTURY, DUTCH 17th CENTURY, 
arly in the Beruete collection, but superior to GERMAN AND ITALIAN SCHOOLS. HISTORICAL 
h it both in vigor of execution and depth of PORTRAITS. DECORATIVE SUBJECTS 

the feeling. This picture will be exhibited ’ 
s a in the coming Ibero-American Exposition 

the in Seville. 
itria * * * 
ury. ; , : ; : 
aps- Velazquez’ portrait of the Countess 
at : Monterrey, illustrated in the 1926 Trans- 
eral 3 atlantic Number of Tue Art News, 
Mu- j page 41, has been _— yer teen pese- 

tas ($200,000) to a Madrid collector. “s ~ 

the There has just arrived in Barcelona Fhe Aswonvae” ty temper ae 
ox- pmastian del yf vegg Pee of Rs 

: : ~ady,” acquired for 175,000 gold marks 
£, at the Huldchinsky sale by the Spanish PAINTINGS by OLD MASTERS 
and collector, Sefior Cambo. 
the —* = ee 21 East 57th Street, New York City 
de- " he National Museum of Modern Art > 
ee - been enriched with the portraits of Amsterdam Berlin 

+d . ing Alfonso and of Queen Victoria, by Rokin 9 Unter den Linden 17 
“i i Philip Lanzlo. These paintings have been 
wy 4 Presented by the artist, to whom King — $$ 
= i Alfonso has ordered his Royal thanks to 











— be conveyed. 
* * * 


A short time ago a fire broke out in 
the Church of the village of Arraya de 
f Jca, in the province of Burgos. In the 
Course of subsequent repairs to a wall, 


THOMAS J. KERR | 


formerly with 
a Cavity has been found, hermetically Portrait of Lucy Pelham, second wife of DUVEEN BROTHERS 
Sealed on both sides. Inside was found John, or! of Cae Be Bimaed Cosway 
a XIVth century statue of the Virgin, IMPORTANT PAINTINGS BY OLD MASTERS 
who is represented seated, holding the , e's 
nd in her hands. The statue is 5 ft. Inspection or correspondence nia ine pepe or Collectors ANTIQUE WORKS OF ART 
igh, of wood, covered with fabric and Oil paintings purchased att eir full value 
TAPESTRIES FURNITURE 


potychromed. The Virgin is wearing a ST. ST. IAMES’S. LONDON SW.1 
ucal crown, and has a golden girdle, 13 DUKE “ ° ; ’ » 9. W. . 
? AP cs Gerrard 7621 510 Madison Avenue (4th floor) New Yous 
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Next to the statue was found a slab with, 
an inscription, according to which the 
oe Statue was hidden in the year 1789, it is ——— 
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Ideal Head by Jean Jacques Henner (1829-1905) 
From the collection of the late George J. Gould 
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BERLIN 


By Frora Turker-Dert 
The exceptional sensitiveness of an 


artist’s soul detects like an antennae 
the forces inherent in an epoch, and 
gives them form and expression. Ferdi- 
nand Hodler is among the exponents of 
the new style which rose in the second 
half of the past century as a natural 
reaction against Impressionism. His 
early works do not differ essentially 
from the then customary manner of 
painting, but at the age of thirty he 
felt the urge to infuse into the natu- 
.ralistic forms the significance of a deep 
and expressive meaning. To give more 
than the outward appearance of things, 
to penetrate into the mystery of feeling 
and emotion, was his aim and he out- 


lined overlifesized and monumental 
figures to represent his visions and 
ideas. It is this very fact that impedes 
a comprehensive showing of his works, 
for the dimensions of his chief paint- 
ings make transportation almost impos- 
sible. Being aware of these difficulties 
it would be unfair to complain of the 
gaps in the exhibition of works by Fer- 
dinand Hodler, arranged by the Flecht- 
heim gallery. Only several of the 
monumental compositions are present, 
but these clearly indicate the trend of 
his wilful and concentrated manner. 
The momentary and accidental aspect 
of things lost its attractiveness, a desire 
to raise symbols of general significance 
is usurping its place. Hodler shapes 
austere and rigid figures which are full 
of tension and emotion within their 
sharply contoured planes. If not en- 
tirely convincing in all details, the in- 
tensity of the conception becomes evi- 
dent in the whole composition. Be- 
sides a great number of studies and de- 
signs, three paintings representative of 
the artist’s high aim are here on view: 
“The Chosen,” “Day,” and “Feeling.” 
Apart from these, several landscapes 
give an idea of Hodler’s powerful art. 
The gigantic forms of the Swiss moun- 
tain scenery are built up with creative 
force and grandeur. Nature’s magni- 
tude, perceived through the congenial 
soul of an artist, is displayed before us. 





* * * 


It is gratifying that the “Secession” 
society of artists, out of regard for the 
somewhat exhausted mental condition 
of both public and critics after a stren- 
uous Winter season, offers in its new 
and engaging rooms, easily imbibable 
fare. Watercolors, drawings, and 
sculptural works, in loose and detached 
arrangement, in light and gay colors 
and tones. A very pleasant show, in- 
teresting through its variety, amusing 
through the inconventionality of the 
general tendency! Notwithstanding 
this, the arrangement is rather infor- 
mative as to the working method of 
contemporary artists—these unpreten- 
tious offerings embody a great amount 
of ability and earnest effort. It has 
been stated many, many times that 
very often sketches—rapid annotations, 
born out of a momentary impulse and 
jotted down briskly—retain more of 
the pristine beauty of the conception 
than the finished work. There is a pecu- 
liar charm about these truly personal 
documents of artistic fancy which seem 
splendidly appropriate to bridge the 
gulf between the public and the artists. 
Nothing seems more fit to captivate 
inert and apathetic souls than these 
lavishly produced and graciously pre- 
sented gifts. Why always shoot big 
guns?—Try art education by unfolding 
before the eyes of the uninitiated the 
pulsating and vibrating rhythm of the 
study sheet! 


* * * 


The private collection of Dr. Otto 
Burchardt, consisting of Chinese paint- 
ings, is on display at the Cassirer gal- 
lery. The fundamental difference be- 
tween Occidental esthetics and the ar- 
tistic canons of the Orient allows al- 
most no parallel in the appreciation of 
the respective art productions. The 
spirituality of Chinese art is no doubt 
superior to our primarily sensuous 
achievements and possesses a sublima- 
tion which derives its nourishment 
from the penetration of religious and 
philosophical ideas into the very core 
of the country. The restraint and aloof- 
ness that emerges from many of the 
paintings in this exhibition, cannot be 
surmounted by a single effort but de- 
mand a devout and deeply engrossed 
study. Compared to these, European 
aims and means in painting appear 
brutal and blunt, we seem to be dazzled 
by the outward appearance of the 
world, while the Chinese searches for 
the essence of things. Everything not 





utterly valid is supressed, and what is 


oat. a ee 


given seems to be the result of concen- 
trated intensification. The swing of 
lines, the sureness of touch, the deli- 
cacy of values and tones are amazing, 
and testify to the superior discrimina- 
tion of these Oriental artists. 


*+- * * 


The ultimate decision concerning the 
erection of the Nations’ League Palace 
in Geneva, has met with an unexpected 
difficulty. It turns out that an addi- 
tional piece of ground is needed, in or- 
ler to build the structure and the li- 
brary according to the designs adopted 
by the five nations’ committee. The 
proprietor of the land has declined to 
sell it, and for this reason the matter 
has arrived at a standstill. For all those 
who are strongly opposed to the deci- 
sion of the above mentioned committee 
»f diplomatists who are responsible for 
the approbation of plans and designs 
mixing a salmagundi of ancient styles, 
this delay means a faint hope before 
inal despair. It is much to be regretted 
that designs by modern architects who 
approached the task with great en- 
thusiasm, and contributed very inter- 
esting projects, were not considered 
worthy of execution, in spite of the 
fact that many millions of francs would 
have been saved by erecting an edifice 
in the simple and austere forms repre- 
sentative of the present epoch. The 
Nations’ League Committee has also 
ignored a paper, filed by the well- 
known writer on architecture, Dr. 
Giedion of Zurich, and endorsed by the 
German artistic societies ““Werkbund” 
and “Ring,” in which this important 
matter is discussed in detail. The so- 
ciety of German art critics has also 
filed a protest against the Committee’s 
decision which eternalizes its incom- 
petency in matters of art. 


* * * 


The apprehensions expressed as to 
the probable exportation of the famous 
collection Hohenzollern - Sigmaringen, 
will fortunately not prove true. It has 
been made public that the greater part 
of the extremely valuable art objects of 
this collection will remain in German 
public and private possession. Director 
Swarzenski of the Frankfort museum 
is spiritus rector in the attempts to pre- 
serve the most important pieces of Ger- 
man origin for German museums. Mu- 
nicipal authorities in Frankfort and 
Hamburg have agreed to cooperate in 
the transaction. Other German public 
collections and private collectors are 
also among the prospective purchasers. 
The paintings by Dutch artists will be 
sold to Holland. Among the most im- 
portant objects in this collection are 
paintings by Altdorfer, Cranach, Hol- 
bein and Wolgemuth. Medieval sculp- 
tures, tapestries, ceramics, and art and 
craft objects are further assets of this 
art aggregation. 


* * * 


The sale of the famous collection of 
Japanese color prints, the property of 
Mrs. Strauss-Negbaur of Berlin, at 
Cassirers proved a worthy finale of a 
successful auction season. A large au- 
dience of collectors and dealers from 
here and abroad attended the sale and 
their lively bidding resulted in bring- 
ing prices to an international standard. 
It is a well-known fact that Japan is 
keen to repurchase the works of her 
own artists, scattered in collections all 
over the world and Japanese dealers 
and collectors were among the most 
brisk bidders. However, it is plain 
that many of these items will find their 
way to America which has shown such 
great appreciation of Japanese art and 
was prominently represented at this 
sale. Notwithstanding the mighty 
force of overseas competitors, Parisian 
dealers were successful purchasers, 
while Germany naturally was many 
times unable to follow the rising of 
prices. However, it is rumored that 
Utamaro’s “Three Beauties” which 
fetched the highest price of the sale— 
M. 6250—goes to a German collector. 
A sheet with flying plovers by the same 
artists went for M. 2600. Sharaku’s 
portrait of an actor was sold at 
M. 4400, his portrait of two actors, 
M. 5000. Torii Kiyomasu’s portrait of 
Nakamura Senya was much contested 
and rose to M. 4500. Another of his 
cuts—Shoki killing a devil—went to 
M. 1700. A tryptich, the illustration to 
an ancient novel by Kiyonaga, reached 
M. 2700. Masanobu’s works were much 
sought after: a portrait of Onoc Kiku- 
goro I in the guise of a beggar realized 
M. 2950. Harunobu: “Teahouse in- 
terior with two figures” obtained M. 
2050, another work by this artist, “The 
Chinese Emperor Genso-o in company 
of his favorites Yokihi and Kushigini” 
fell at M. 1650. Hokusai’s “Fuji” was 
knocked down at M. 1250; for “Chan- 
cellor Toba on horseback” M. 1250 was 
| paid. 








PARIS 


By Pavut Frerens 

Two or three large exhibitions 
opened in Paris each day during the 
first two weeks in June. And _ jn- 
numerable small ones! It was enough 
to discourage both the public and the 
writers. But the splendid Corot ex. 
hibition, arranged by Paul Rosenberg 
appears to me as one more apt to dis- 
courage the painters. Everyone may 
interpret the lesson of Corot according 
to his own predilections but no one can 
ignore it. This purest of painters re. 
minds us that the true colorist is not 
the one who strains and forces color 
but he who knows how to create har- 
monies; that an artist, however faithfy] 
he may be to his subject, only moves 
us as he imposes on each motive, what- 
ever it may be, his personal vision, his 
intelligence and his spirit; finally, that 
no one should paint without both a 
love and a gift for it. 


It is because of their fundamental 
truth, as well as because Corot painted 
them, that we are humble before these 
views of the Roman campagna, the 
luminous Venetian and Neapolitan 
landscapes and above all that amazing 
series of paintings of women which Co- 
rot’s contemporaries disdained. Among 
berg the figure pieces and the Italian 
scenes are supreme, although all of the 
“periods” of the artist are represented, 
The powerful “Sybille” from the col- 
lection of Oscar Schmitz of Dresden is 
in the first rank by reason of its clarity 
of construction, its sombre background 
against which play the blues and yel- 
lows of Vermeer. The minor figures, 
the bohemians, the dreamers with their 
mandolins, appear to us to be the good 
fairies of French painting. “The Al- 
gerienne” from the Langweil collection, 
painted almost in monochrome, seems 
to have inspired Derain. Two small 
nudes are like fine pearls and two full 
length figures, one from the Ryks- 
museum, the other from the Ben Levy 
collection, are beyond praise. 

The question, “What is painting?” is 
answered here. It is the perfect rela- 
tion of tones and colors, the most ex- 
act, although secret, architecture of 
volumes, that sensitive organization 
sought so feverishly by Cezanne and 
natural to Corot. Discussion becomes 
pointless before these pictures and one 
may only thank Paul Rosenberg for 
having brought together this marvel- 
lous collection for the edification of all 
poor painters and the confusion of the 
rad. 





* * * 


Mme. Henry Lapauze has given us 
another lesson, on of eclecticism, by 
arranging, to inaugurate the enormous 
halls of the Galerie de la Renaissance, 
a very instructive and very beautiful 
exhibition of XIXth century portraits 
and figures of women. Under the title 
of “Ingres to Picasso” we are pre- 
sented with two hundred pictures of all 
styles. To go from Ingres to Picasso 
is to complete a cycle, for all of the 
critiques .unite in praising the “In- 
grism” of the portrait of Mme. Picasso, 
a portrait which seems related, also, to 
the “Agostina” by Corot. Two tradi- 
tions—if the word may be employed in 
each case—are engaged in an unequal 
battle. On the one side is that of In- 
gres, Chasseriau, Corot and Cezanne; 
on the other that of Couture, Cabanel, 
Bouguereau, Chabas. Although the 
exhibition pretends to no choice be- 
tween them the hanging of the pictures 
makes it possible for everyone to note 
the difference between the canvases 
painted with a creative spirit and those 
which display no other ambition than 
to please the models or conform to the 
accepted fashion. 

The gallery has been ingeniously 
decorated by F. L. Schmied who has 
painted around each picture, extending 
the function of the frames, white, black 
or beige rectangles which give a curi- 
ous cubistic effect. Too much space 
would be required to enumerate all of 
the fine canvases brought together by 
Mme. Lapauze. The Manets, the Degas 
and the Renoirs are of first quality; 
there is no finer Modigliani than that 
shown here from the Jacques Doucet 
collection. The exhibition is being held 
for the benefit of the Amis du Musee 
du Luxembourg and the museum 
would do well to acquire examples 0 
this period of the quality shown here. 


* * * 


Coincident with the exhibition of 
portraits of women the Galerie Char- 
pentetier opened one of “Childhood. 
The latter was organized for the bene- 


(Continued on page 17) 
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(Continued from page 16) 
fit of charity and included portraits of 
infants and adolescents of the XVIth 
to XIXth centuries. The Museum of 
Brussels has lent a charming and mel- 
ancholy “Fillette a l’oiseau mort” which 
the majority of the critics attribute to 
the Flemish or Dutch school of the be- 
ginning of the XVIth century but 
which certain Frenchmen would like to 
call French. It any case it is interest- 
ing to compare the picture with the 
drawings by followers of Clouet in the 
Bibliotheque Sainte-Genevieve. 

From the X VIIth century there is an 
important group by Philippe de Cham- 
paigne and portraits of 
Henri Testelin. 

In the XVIIIth century the children 
begin to smile and the painters, too, 
have the air of enjoying themselves. 
There are canvases by 
Reynolds, Raeburn and 
among others. 

The pearl of the exhibition seems to 
me to be the portrait of Mrs. William 
Bingham and her daughter Maria by 
Gilbert Stuart. The picture is still in 
the possession of descendants of the 
sitters. Of the XIXth century there 
are examples by Chasseriau, Courbet, 
Carriere, Renoir, Berthe Morisot and 
Mary Cassatt. 


princes by 


Fragonard, 
Lawrence, 





SAN DIEGO 





The Jury of Awards in the Third An- 
nual Southern California Exhibition, Mr. 
Alson S. Clark and Mr. Bert C. Cressey 
of Los Angeles and Miss Louise Darby 
of San Diego, listed Paul Lauritz’s 
“Sierra Peaks” for the $500.00 Purchase 
Prize; Clarence K. Hinkle’s “Coast Line, 
Laguna” for the $100.00 First Prize; 
Mrs. Ruth Peabody’s “The Pet Cockerel” 
for the Special Prize of $50.00 in the 
department of water-colors, and Mrs. 
Elanor Colburn’s “Primitive Mother” for 
the $50.00 Art Guild Prize. To Hum- 
berto Pedretti the Fine Arts Society gave 
a special prize for his plaster relief, “The 
Face of Jesus Christ.” Honorable men- 
tions for oil paintings were given to 
John Hubbard Rich, Anni Baldaugh, 
Hope Mercereau Bryson and Elizabeth 


E. Sherman—all their pictures are in the 
way of being portrait studies; for water- 
color, to Karl Yens for “Jewels of Na- 
ture,” a composition of peacocks. 
Among the one hundred and more oil, 
and the fifty water-color paintings, land- 
scapes, often with trees and mountains, 


in addition to portrait busts, include re- 




















MAX 


| 48 Avenue d'Iena 





Expert 
OLD and MODERN MASTERS 


BINE 























ORIENT 





~ BRIMO pve LAROUSSILHE 


ANTIQUITE 


34, rue Lafayette, PARIS 


MOYEN AGE 








(i 




















BIGNOU 


— 





noticeably predominate. Sculptured works, 
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“The Madoniia of the Coronation” 
This painting was executed by Giovanni Sassoferrato (1606-1685). 


fine copy of the lost Raphael of the same title, on exhibition at 
The Gallery of P. Jackson Higgs, 11 East 54th Street. 


It is a 


ligious, mythological, symbolic, humorous, 
dancing and animal subjects. 

Among the new acquisitions to the 
Fine Arts Gallery the “Portrait of a 
Young Man,” by James Tank Porter, is 
a head of fine poise and thoughtfulness, 
of simple, fine modelling and somewhat 
Grecian proportions. Other additions 
to the Permanent Collection are old 
Japanese sword hilts, nearly one hundred 
in number, each individual in decoration, 
a number with insets of gold and other 
metals, all characterized by ingenuity and 
skill, given by Mrs. Francis D. Cleve- 
land; a painting of the Dutch school, of 
“Diogenes Looking for an Honest Man,” 
and a portrait of William Frederick, 
Second Duke of Gloucester, attributed 
to Sir William Beechey, both given by 
Mr. and Mrs. William R. Timken 
through Mr. and Mrs. A. S. Bridges, the 
donors of the Gallery; a Lindbergh Medal 
presented by George D. Pratt; “Bitter 
Winds,” by William Starkweather, and 
a Dutch scene in the manner of Adrian 
van Ostade, given by Mr. Archer M. 
Huntington; a Blashfield drawing for a 
pendentive presented by Mr. Clyde For- 
sythe and “Radha’s Toilette,” East In- 
dian Miniature Painting by Durga Shan- 
kar Battacharya. 


* * * 


The Camera Enthusiasts have had op- 
portunity for additional acquaintance with 
artistic photographs in color through the 
showing of water-chromes by the presi- 
dent, Mr. Harold A. Taylor. In the per- 
manent collection of the Gallery Mr. 
Taylor is represented by remarkable 
studies of trees. 

i 


The Art Guild, in addition to the draw- 
ing from a model in the evening classes, 
has work in modelling by Mr. James 
Tank Porter. Mr. Porter formerly 
studied with Robert Aitken. 
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ODGER ROUS 


150 East 34th Street, New York 
Ashland 6749 





~~ Establ. 1875 


CALO GALLERIES 
128 West 49th Street, New York 
Between Broadway and 6th Ave. 
WE BUY and SELL 


PAINTINGS 
American and Foreign Artists 


Tel. Bryant 6739 








O'BRIEN 


PAINTINGS RESTORED 





Frans Bufta & Sons 
Fine Art Dealers 
OLD AND 
MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 
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OPPORTUNITY 


to purchase antique and 
ph furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


os 
INQUIRIES 
SOLICITED 


—_ 
THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. BE. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 











“MASTER’S” CHAIR, MAHOGANY. 
MIDDLE OF THE XVIIItn CEN- 
TURY 
Shown by Gill & Reigate, London 


LONDON 


By Lovise Gorpon-StaBLes 





The opening of the exhibition at 
Buenos Aires of British Paintings and 
Sculpture led off with a hopeful feature 
in the immediate sale of Sir William 
Orpen’s Portrait of his wife and of a 
landscape by Oliver Hall, the first being 
purchased by the Argentine Government, 
the second by the President. There is no 
surer means of securing a mutual under- 
standing and sympathv between nations 
than through art and literature and if 
this gesture means anything, the outlook 
from more than one point of view is 
pleasing. That this view is taken in of- 
ficial circles is borne out by the fact 
that the Foreign Office is giving its pa- 
tronage to the undertaking. The com- 
mittee managing the general organization 
of the exhibition, has shown its wisdom 











ATLANTIC CITY N.J. 


Preferred 


In Summer and all 
seasons by Artists who 
know and wish the best 
upon either the Ameri- 
can or European Plans. 
Sensible rates withal! 
Bathing from Rooms. 


Hillman Management 
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in avoiding that temptation which must 
assail the promoters of such schemes, to 
take the safe and academic path. They 
have not been afraid to challenge critic- 
ism in including the work of such pro- 
gressives as Sickert and Duncan Grant, 
Epstein and Frederic Porter, and have 
in fact kept well in sight throughout the 
real objective of the show, namely to 
acquaint the Argentine with the trend of 
British Art right down to the present 
day. 
ee 

Another courageous act is to be found 
in the acceptance by the National Gal- 
lery of the mosaic pavement by Boris 
van Anrep, given by a number of en- 
thusiastic admirers of his work, for 
though in the Tate Gallery mosaics of 
this kind are in the midst of other work 
in the modernist spirit, in the Trafalgar 
Square gallery the surroundings do not 
seem equally appropriate. They mark, 
however, a distinct advance upon the 
Millbank mosaics, are better in regard 
to color and are freer in composition. 
The fact that they have to be viewed 
from above has been kept well in mind 
and there is a fine flow of line through- 
out the designs. 


* * * 


Memories of the famous “affaire” that 
took place in connection with the Port- 
rait of the late Lord Leverhulme, by 
Augustus John, are recalled by the an- 
nouncement that Reid Dick, the sculptor 
of the Lion on the Menin Gate and of 
the Kitchener Memorial in St. Paul’s 
Cathedral, has been chosen to design a 
memorial column to the great soap mag- 
nate. This is to be erected in front of 
the Lady Lever Art Gallery at Port Sun- 
light by the directors and employees of 
the firm, who have certainly shown per- 
spicacity in their selection of an artist. 

a 

The National Art-Collections Fund 
which has been celebrating its 25th 
birthday, is to petition for the grant of 
a Royal Charter, the decision being ar- 
rived at during a meeting at the Vic- 
toria and Albert Museum. Its Director, 
Mr. Eric Maclagan, had a good deal to 
say regarding America’s superiority in 
developing the resources of Funds of 
this character, though he had_ noticed 
that the running costs were apt to ex- 
ceed those of our own society, wherein 
so much is done in a purely honorary 
capacity. Another point upon which he 
admitted America to be in a_ stronger 
position than ourselves was in respect of 
her determination not to admit any gifts 
save those of first rate importance. Our 
galleries are unfortunately proof that 
we are inclined to be sadly weak where 
bestowals of inferior interest are con- 


cerned. 
x * * 


Sir Martin Conway sees in the Ex- 
hibition at the Paterson Gallery of 
Cloud Studies, by John Constable, an 
opportunity of securing for the nation 
a collection that should for art’s sake 
be kept intact and at the service of the 
student. There is, however, a rumor 
that Ipswich contemplates acquiring 
these studies for her Art Gallery and 
since Constable belongs to the famous 
group of Suffolk landscapists, it is per- 
haps more fitting that they go to that 
town rather than to London, which is 
already rich in examples of Constable’s 
work, They form, as it were, an epi- 
tome of the artist’s researches into cloud 
effects and subtleties. 


* * * 


In addition to loaning to the “Daily 
Telegraph” Exhibition of Antiques at 
Olympia the Raphael Madonna, lately 
purchased from Lady Desborough, Sir 
Joseph Duveen is having Rembrandt’s 
“Savant and the Bust of Homer” brought 
from America to be shown there, so that 


after the lapse of some thirty-five years, ! 





London will again have the opportunity 
of viewing this magnificent work. 
B® ot 

It is possible that the exterior of 
Olympia on the occasion of this exhibi- 
tion may wear an aspect especially ap- 
propriate, for the consent of the Lon- 
don County Council is being sought for 
the display of the old shop and trade 
signs that at one time were hung out- 
side business premises in the city, speci- 
mens of which are still to be found in 
the neighborhood of Lombard Street, 
Such signs are included nowadays among 
collectors’ quarry. 

* * * 

Among the activities of the various 
London galleries must be noted the fol- 
lowing : 

The Fine Art Society, 
New Bond Street, W. 

The exhibition here of some 800 Mini- 
atures in Oil by Old Masters of various 
schools, is sufficiently interesting to make 
us wish that oil had remained the medium 
for portraiture of this kind. For there 
is no denying the greater force and finer 
characterization of these works as com- 
pared with the inspidity of the later pro- 
ductions in other media. The majority 
of the miniatures are unsigned, but the 
attributions given in most cases carry 
conviction, though it is not invariably 
easy to trace in these tiny works the 
style to which we are accustomed in the 
larger canvases of the masters. The 
Dutch miniatures of the XVIIth century 
are especially delightful, the leading 
painters of the day having apparently 
ventured into this realm with frequency. 
To many this collection, formed by Mr. 
Talbot Hughes, will come as something 
of a revelation. 

The Lefévre Galleries, 
King Street, S.W. 

The Degas Exhibition here is composed 
of works which have not hitherto been 
shown to the public and includes a num- 
ber which exhibit the artist in a light 
which will be new to many. To those 
who have known him chiefly as a painter 
of dancers, the racing compositions and 
the seascapes will come as a fresh aspect 
of Degas’ genius and an exceedingly in- 
teresting one, and to those who are only 
familiar with his pastels, the oils will 
represent a very different side of his 
talent. Everywhere the same sensitive- 
ness to line and color is evident, every- 
where the draftsmanship is unerring, 
eloquent. 

The Royal Copenhagen Porcelain Depot, 
2 Old Bond Street, W. 

A special little exhibition of Copen- 
hagen Faience serves to iHustrate here 
the exquisite work which Denmark 1s 
doing, not only in decorative services, 
but also in animal studies in the round 
Many noted Danish artists and sculptors 
contribute to the designs for these and 
for figure groups. 


The Knoedler Galleries, 
15 Old Bond Street W. s 
Here is a collection of Sporting Pic- 
tures, dating from the late XVIIth to the 
early XIXth centuries, and in addition 
a couple of Herbert Haseltine’s horse 
sculptures on a small scale in cire perdue 
bronze. George Stubbs and Ben Mar- 
shall are the artists whose works stand 
out as pre-eminent; it is obvious that 
they were enthusiasts of the horse as 
well as of art and there is a swiftness 
of touch about their painting that suits 
their subject admirably. The Haseltine 
bronzes complete the set of British 
champion animals in bronze and stone 
which it was understood at one time be- 
ing carried out for an English racing 
notability for ‘presentation to the nation. 
It appears, however, that the interest 
taken by him was so much more directed 
towards the equine than the artistic aS- 
pect of the affair that eventually the 


(Continued on page 19) 
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(Continued from page 18) 
artist decided that they should go to 
Mr. Marshall Field for Chicago’s Mu- 
seum. 


The Independent Gallery, 
Grafton Street, W. 

An idea of the range of the little show 
of Paintings by XIXth and XXth cen- 
tury French Masters may be gained from 
the fact that it includes such widely dif- 
fering items as Cezanne’s portrait of 
himself and several early Corots, a 
Gauguin figure study and a head by In- 
gres. Each is a- good example of its 
master, and unlike the majority of ex- 
hibitions where the good is mingled with 
the indifferent and the bad, every ex- 
hibit is of quality and well worth study. 


TORONTO 


By A. S. WrensHALL 

An exhibition of modern British 
painting now on view at the Art Gal- 
lery of Toronto, Grange Park, is at- 
tracting enthusiastic crowds as so many 
styles of work are in the collection 
which was shown in Washington, D. 
C., before it was brought to Toronto. 
It is thought that such exchanges of 
exhibits will be educational as a repre- 
sentative selection of all the modern 
artists of Great Britain has been made 
for this exhibit and such men as Robert 
Anning Bell, Sir D. Y. Cameron, Sir 
George Clausen and Julius Olsson, all 
Royal Academicians, are the committee 
of selection and the work of each of 
the artists has been included in this 
show. Sir C. J. Holmes, Director of 
the National Gallery, London, is also 
a contributor. There are some notable 
works by Augustus E. John, Adrian 
Stokes, R.A., Harold and Laura 
Knight, Arnesby Brown, R.A., Frank 
Brangwyn, R.A., E. Beatrice Bland 
and many others. 

During the exhibit of British Art the 
Toronto chapter of the Ontario Asso- 
ciation of Architects held an open eve- 
ning and exhibited their work of the 
year. An exhibit of photographs of 
modern brickwork was also shown. 











* * * 


At the Eaton galleries the collection 
oi Dr. Tait MacKenzie’s sculptures has 
been on view again to the public who 
thus have another chance not only to 
see but to have the opportunity of pur- 





chasing and it has drawn many people 
to the galleries. His football group, 
especially, has attracted many people 
who view with enthusiasm his vigorotis 
representations in bronze of various 
phases of sport. His war work for dis- 
abled men has given him a permanent 
place in the thoughts of all British and 
American people. 





BALTIMORE 


Twenty-one paintings are included in 
the one-man-show by Joseph Birren 
now open at the Baltimore Museum of 
Art. These are the first works by Mr. 
Birren that have ever been shown in 
Baltimore. The majority of them are 
landscapes of the American Southwest 
emphasizing the characteristics of Ter- 
rain and vegetation of the locality. 

Another feature of the July exhibi- 
tions at the Museum are Americana 
Silk Prints, shown through the cooper- 
ation of the Art Center of New York. 
These prints recently attracted much 
attention at the Cleveland Museum of 
Art. This exhibition will be the last 
of the Museum’s season. It will con- 
tinue until the end of this month, and 
is open to the public free of charge. 
The visiting hours during the summer 
are from ten to five p. m. daily and two 
to six p. m. Sunday. The Museum 
will be closed during August. 


RARE RING FOR 
SOUTH KENSINGTON 


LONDON.—A rare example of Eliza- 
bethan goldsmiths’ work has been ac- 
quired by the Victoria and Albert Mu- 
seum, with the aid of a contribution from 
Mr. Louis C. G. Clarke, of Cambridge. 
This is a ring set with a crystal en- 
graved with the arms and crest of Sir 
Richard Lee, of Sopwel, near St. Albans. 
Inside the hoop is engraved “Flame et 
Fame,” and behind the bezel is a grass- 
hopper in green enamel. Sir Richard Lee 
died in 1575, and the ring can safely be 
dated to the years 1544-75. Only three 
other examples of “grasshopper” rings 
are known, one being in the British Mu- 
seum. 























JULIUS BOHLER 


Briennerstrasse 12, Munich. 


Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 


Alpenstrasse 4, Lucerne 


Ritz-Carlton Hotel 


Madison Ave. and 46th Street, New York 














NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50b (opposite Schiller-Monument) 
OLD PAINTINGS 


GOTHIC 












SCULPTURES 























HIGH CLASS 
PAINTINGS 
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PUBLISHERS 
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M. BAUER a. o. 


78-80 ROKIN tAMSTERDAM 

















GORDON 
GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 Adams East DETROIT 








Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


te American Mission, Cairo 
—s Place Vendome, Paris 























SCHULTHEIS|| 
GALLERIES|| | 


Established 1888 | 
142 FULTON ST., NEW YORK a | 







Fun TINGS 


by American and Foreign artists 
Mezzotints - Etchings 














C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
ow 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 
































CASSON 
GALLERIES 


PAINTINGS ETCHINGS 
SPORTING PRINTS 

18th CENTURY PORTRAITS 

ARTISTIC FRAMING 





575 Boylston Street 
Boston, Mass. 










FERARGIL 


FINE PAINTINGS 
and SCULPTURE 















Freperic N. Price 
President 








37 EAST 57TH ST., NEW YORK 




















MAURICE H. GOLDBLATT 

















Art Expert 
Paintings Authenticated 
and Appraised 
157 WEST 57th STREET 
New York City 























SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 





















The Pennsylvania Academy 


of the Fine Arts 
Broad & Ch Sts., Philadelphia 
Oldest Art School in America 
Instruction in Puleting, Sculpture 
and Illustration. Send for Circular 
Eveanor A. Fraser, Curator 


Oriental Rugs 
as 
Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
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Kennedy & Co. : 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York’ 
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' Bost. since 1901 Tel. Bryant 3456 

















_ FREDERICK KEPPEL 
& CO. 


On Exhibition 
ETCHINGS 


N. E.MONTROSS 
Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 














BY 
KERR EBY 








16 East 57TH STREET 
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London Kyoto 
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Peking Shanghai 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 


—_ 


WILLIAM MACBETH, Inc. 
15 Bast 57th Street New York 











YAMANAKA & CO. | 





680 Fifth Ave., New York 
oe ; 
WORKS OF ART 
from 
JAPAN AND CHINA 
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FRANK K. M. REHN 
Specialist in 

American Paintings 

693 Fifth Avenue New York 

Between 54th and 55th Streets 
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JAMES P. 


ANCIENT and MODERN 
PAINTINGS | 


16 PLACE VENDOME, PARIS | 
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‘Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 
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CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON } 
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GALLERIES 


25 West 54th Street 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


665 Fifth Avenue 
New York 


Closed from May Ist 
to September Ist 


Mr. Newton can be communicated 
with at 50 Pall Mall, London 


Cables: Newton, Guarpamal, London 














(GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 
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Fine Paintings 
Rare Antiques 






222 Central Park South 
New York 
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BRUMMER 


Gallery 





WORKS 


OF 
ART 


NEW YORK 
27 East 57th Street 


PARIS 
203 Bis Bd. St. Germain 























EXHIBITION 


CALENDAR 








Ackerman Galleries, 50 East 57th St.—Prints 
and drawings. 


Arden Gallery, 460 Park Ave.—Exhibition of 
Garden sculpture. 


The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings, watercolors and etchings by 
American artists through summer. 


Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. 


Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 489 Park Ave.—Paintings 
by old masters. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 


Brummer Gallery, 27 East 57th St.—Works of 
art. 


Butler Galleries, 116 East 57th St.—Exhibition 


of decorative paintings and mirrors. 


Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by a group of modern artists. 


De Hauke Galleries, 3 East 5ist St.—Modern 
Paintings. 


Down Town Gallery, 113 West 13th St. 
mer exhibition. 


Dudensing Galleries, 5 E. 57th St.—Exhibition 
of group of paintings by winners of the Car- 
negie International Exhibition from June 7 
to July 31. 


Durand-Ruel Galleries, 
French paintings. 


Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIiIth century English paintings. 


Ferargil Galleries, 37 E. 57th St.—Fourth An- 


-Sum- 


12 East 57th St.— 


nual Exhibition of Garden Sculpture. 
Gainsborough Galleries, 222 Central Park 
South—Old Masters. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Founder’s Exhibition until 
September 29. 


P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 


Holt Gallery, 630 Lexington Ave.—Exhibition 
of contemporary American art. 


Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of prints by living American artists. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Keppel Galleries, 16 E. 57th St.—Miscellaneous 
= pemiemporeey American etchings and water- 
colors. 


Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of contemporary American etchers. 


Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of American artists. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 


Macbeth Gallery, 15 E. 57th St.—Summer exhi- 
bition of American paintings. 


730 








HEINEMANN 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


GALLERIES 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. & Fifth Ave — 
Loan exhibition of Gothic tapestries until 
September 26. 


Milch Galleries, 108 W. 57th St.—Special 
summer exhibition of paintings, watercelors, 
sculpture, color Fe A an prints and etch- 
ings by leading American artists. 


Montross Gallery, 26 E. 56th St.—Exhibition 
of pictures by contemporary American artists. 


Summer ex- 


New Art Circle, 35 W. 57th St. 
hibition. 


57th Street.— 
Through 


Newhouse Galleries, 11 East 
Distinguished American Paintings. 
Summer. 


Frank Partridge, 6 W. 56th St.—Exhibition of 
old —— furniture, ChineSe porcelains and 
panelled rooms. P 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Exhibition of portraits by American portrait 
painters. 


Ralston Galleries, 730 Fifth Ave.—Old masters. 


Rehn Galleries, 691 Fifth Ave.—Group exhibi- 
tion of American paintings through June. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of modern French paintings. 


Schwarz Galleries, 517 Madison Ave.—Miscel- 
laneous marine paintings. 


Scott & Fowles, 680 Fifth Ave.-—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligman Galleries, 3 East Sist St.— 
Paintings, tapestries and furniture. 

Messrs. Arnold Seligman, Rey & Co., Inc., 11 
E. 52nd St.—Works of art. 

Silberman Cater. 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Valentine Gallery of Modern Art, 43 East 57th 
Street.—Closed until August. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 


Vernay Galleries, 19 E. 54th St.—Exhibition of 
Elizabethan and Jacobean oak furniture. 


Weyhe Gallery, 794 Lexington Ave.—Drawings, 
Watercolors and Prints from Mexico and the 


West. 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 











DAY-BRITE REFLECTOR CO. : 
703 S. BROADWAY = ST.LOUIS,MO. 


=e pttpesrisesparrensippsssiiiosessesie aI 

















Louis Ralston 
& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 
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730 FIFTH AVENUE 
NEW YORK | 





réW-YORK 


H25GHST & 
78% STREET 








4H PARISH 


27 RUE DE 
BERRI (VIII) 











ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


“Me aber of The Antique and Decorative Arts League’ 
2 


NEW YORK 


J 
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TON- YING 


& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 


Jade Carvings 


AT THEIR NEW 


| 


C.T LOO&CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 











GALLERIES 
: ow 
5 East 57th Street 
NEW YORK CITY Branches 
Paris London Shanghai SHANGHAI PEKIN 

















brought 


WANTED—Information as to where- 
abouts of portrait of Major General 
Thomas Pinckney, by Ralph Earle, sold 
Christies, 


and 
Reply 


London, July, 1921, 
to United States. 


“Pinckney,” % THe Art News. 











BELMONT 
GALLERIES 





- Old Masters 


137 East 57th St., New York 




















Scott & Fowles 


Paintings 


Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Fleer) 


Between 53d and 54th Streets 


NEW YORK CITY 


Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 

















Bie Meister des grossen 


Frieses fon Pergamon 
(The Masters of the Great Frieze of 
Pergamon) 

By W. H. SCHUCHHARDT 
With 21 illustrations accompanying 


the text and 34 plates. Quarto. 7 
text pages. 1925. Bound rm. 40.— 


Write for our pamphlets and 
catalogues free of charge. 


WALTER de GRUYTER & CO. 
| Berlin W. 10 Genthinerstrasse 38 
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